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PREFACE. 


Preruaps the best excuse for the long delay in the issue of this 
volume lies in the list of “ghosts” not yet materialized. A year 
was spent in the vain attempt to obtain from the American owner 
of No. 189 (Morley’s “ First Book. of Ayres”) permission to see 
it, or to reproduce a page of its music, which would have given 
this monograph exceptional interest—the lute part of “It was a 
lover and his lass.” 

Many of the facsimiles of music type appended fall far short of 
perfection, since to the inherent difficulties of reproducing the 
minute intervals between the separate music-types were added 
those arising from the bad paper and faulty impressions of the 
originals. It is hoped, nevertheless, that the facsimiles will be 
found useful in identifying the fragments which are too often all 
that is left of early English music printing, and that the “ Intro- 
duétion into the Science of Music,” also reprinted in facsimile, 
will be valued by students of Elizabethan music. 

Especial thanks are due to Mr. Graves for his kind offices in 
procuring the many notices of books in the Britwell Library, 
without which this work would have been sadly incomplete; to 
Mr. Sayle for much help with the Cambridge books; to Mr. Rye 
for the collations from the John Rylands Library, including that 
of the unique first edition of the ‘‘ Whole Psalms”; and to Messrs. 
Cowan, McKie, Littleton and others for the loan of books here 
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described. To the officials and staff of the British Museum, where 
most of the work for this monograph was done, acknowledgement. 
- must be made for their constant helpfulness. 

Mr. Robert Peddie has taken the collations of those books not 
otherwise acknowledged, and has added the short list of books and 
papers on music printing. Without his assistance the work could 
hardly have been completed, and the Society is greatly indebted 
to him for the way in which he has thrown himself into the work. 

Rus. 

November, 1903. 
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ENGLISH MUSIC PRINTING. 


CHAPTER I 
METHODS OF EARLY MUSIC PRINTING 


DOPTING and enlarging the classification of 
| the methods of early printers made by Mr. 
Barclay Squire in his notes “ On Early Music 
’) | Printing ” (Biblographica, iii. 97), we may say 
that the music in early printed books appears 

in one of the following forms:— 
3 (1) Blank spaces left for the music (both 
lines and notes), which is filled in by hand. 

(2) Printed lines, with notes in manuscript. 

(3) Stamped notes, lines in manuscript. 

(4) Printed notes, lines in manuscript. 

(5) Stamped notes on printed lines. 

(6) Notes and lines cut on a block as an illustration. 

(7) Printed notes and printed lines (2) two printings (4) one 
printing. f 

The first of these methods is hardly found in English printing, 
the only example of it being in the Polychronicon of 1482, where a 
figure of four chords is required, which in the edition of 1527 is 
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supplied by a block figure, the figure of 1495 being built up of 
rules and quadrats (fig. 1). The second method, though it might 
be expected to occur very early, does not do so as a matter of fact, 
its earliest appearance in a printed book being in 1480. It occurs 
in England for the first time in the 1498 Sarum Missal of Notary 
and Barbier, where the lines are printed from blocks, with a face 
of 12mm. deep and 65 mm. wide. There is reason to believe that 
the blocks were wooden, as in some cases the end of the lower 
line has been cut away to leave room for an initial, and the end of 
the third line left without support has given way under the 
pressure of the press, and split. Later on metal blocks are used (in 
the Twenty Songs, for example), but wood was sometimes employed 
in the hasty revival of Missal-printing in Mary’s reign, as for 
example in the Sarum Missal of 1555 (No. 29), fo. clx. 

The third method—stamping the notes on the lines supplied 
in manuscript—does not occur in English printed books, The first 
example quoted is that of the Col/eétortum super Magnificat of 1473, 
printed at Esslingen by Conrad Fyner, but as far as I am aware 
there is no definite evidence that these notes were produced from 
a stamp, such as would be afforded by a double blow, etc., and, 
indeed, every hint attainable seems to point the other way. The 
ink is of the same value as that of the type, and the amount of 
indentation on the paper is the same, while, as Mr. Proctor pointed 
out to me, the signatures stamped in early printed books are notably 
greyer and lighter than the type on the same page. Only the 
collation of a large number of copies could furnish decisive proof 
of a theory which seems to have at present little support from fact 
in this case (fig. 2). . 

Such evidence exists for the fourth method. Inthe Grammatica 
brevis of Niger, printed at Venice by Theodor of Wiirzburg in 
1480, some pages of musical notes without lines occur. On 
collating several copies of the book I observed in one of them (now 
in the colleétion of Alfred Littleton, Esq.) that below the notes 
there was in several instances the impression of the end of the body 
of the type. This is due to the forme not being securely locked, 
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so that the type worked loose during the progress of the impression. 
No instance of this method occurs in English printing. 

The fifth method, again, is open to the same objection as the 
third. The only evidence yet adduced has regard to the indenta- 
tion of the paper produced, but this alone is capable of other 
explanations. There is no authenticated or even probable example 
of it in English music printing. 

The earliest book in which the music is printed from a block 
is the Musices Opusculum of Burtius, printed at Bologna in 1487 by 
Ugo de Rugeriis (fig. 3). The first example in English printing 
is the 1569 Psalter of John Day (fig. 21)—printed at a time when 
he had no less than three founts of type in use, probably as an ex- 
periment in the direction of ascertaining the popularity of a smaller 
fount of music type, as it precedes by a few years the introduction 
of his 5mm. type. In 1574 block is used in Le Roy’s Instruction 
for the Lute (fig. 24) concurrently with the use of lute type and 
some “sorts” from other founts, and in 1575 a soft metal block 
(fig. 25) was used for the illustration of Turbervile’s Voé/e Arte 
of Venerie. Certain books contain music in the woodcut illustra- 
tions, etc., as in Laurence Andrew’s Mirror and Description of the 
World {1527, f°], between signatures f and g. 

The use of blocks was not as yet necessitated by a monopoly 
of music printing, but the type was in very few hands, Seres and 
Day in England and Lekprevik in Scotland being apparently the 
only owners of punches and matrices. In 1587, the date at which 
I provisionally put the undated Bathe’s Introduétion, East used a 
block in conjunétion with a little type of Day’s founts (fig. 31). 
It was just before Byrd’s patent came into force, giving him the 
monopoly of printing music paper; and not till ten years later, in 
1596, do we come on other examples in the Pathway and Tabli- 
ture (fig. 36), where all the music required is printed from a block 
to avoid infringing the patent. Morley’s Introduétion of 1597 uses 
blocks, but more as a matter of convenience than anything else. 

The seventh method is that by which most of the music of 
this period is printed. In “ Missal-music” (to use a convenient 
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term), which we will at first consider, two printings are the uni- 
versal custom. The first is the red printing—the rubrics and the 
lines; the second is the black—the text and the notes. In England 
wood blocks do not seem to have been used after Notary and 
Barbier’s time for many years. Crowley, in 1549, makes use of 
metal blocks (fig. rr); his musical notes are not used again. In 
1550 Grafton uses in his Merbecke, together with stave-type 
124 mm. by 7 wide, wooden blocks with a face of 12} by 92 mm. 
(fig. 12). Pynson and Wynkyn de Worde used stave-type, of varying 
depths and widths. In 1502 Pynson used stave-type 9 mm. deep, 
but in his folios of 1500, 1504, and 1520, the types are 13 mm. deep 
by 12 to 114 wide (fig. 5), while in the earlier edition some of them 
are 15 mm. wide. Wynkyn de Worde in 1509 uses narrower stave- 
type, 124 mm. deep by 9 to 7 mm. wide. 

In the Marian printing of Manuals, Processionals, Missals, 
and Hymnals, the music was in two printings, the lines in red 
being made up usually by stave-type. In the case of Kingston and 
Sutton and John Day these measure 134 mm. deep by 12 mm. 
wide. ‘The musical notes are printed in black at the same time 
with the type, as is shown by the faults in register affecting the 
music as well as the black capitals in the rubrics. ‘Thomas Raynald 
seems to have fallen heir to Pynson’s smaller type, as his stave-type 
is g mm. deep by '7 wide, though it is also used by Grafton- 
Cayley (1554) in a Sarum Manual (fig. 14). 

The type of this “‘ missal-music” from which the notes were 
struck off presents no special feature. It may have been imported from 
France—some of the Marian type certainly was—but it was not in 
the least beyond the powers even of an English printer to improvise 
it. Merbecke’s type of 1550 (fig. 12) is evidently home-made. 

The question was raised some years ago as to whether the red 
lines of “ missal-music” were not printed after the black of the notes. 
The question is now regarded as settled, but it may not be without 
interest to put on record that in the cover of an early French bind- 
ing I found a quantity of printer’s waste including a proof sheet of 
music having on one side both red lines and black notes and on 
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the other the red lines alone. A very interesting feature of this 
find was a number of vellum masks; showing that red initials were 
printed from the whole page of type—the page being inked in red 
and the paper only coming in contact with the type at the holes 
cut in the mask, which is elsewhere thickly encrusted with red 
ink. The initials were then presumably removed, their places being 
filled with quads; the type was cleaned and used for the black. 

In ordinary music the custom of two printings very early 
ceased to be universal, and a system by which the note and the line 
were printed at the same impression was introduced. The two-print 
music of Wynkyn de Worde in 1530 has staves (fig. 6) which have 
every appearance of being printed from metal blocks. The notes 
were printed at the same time as the text, and are in excellent register. 
They are well designed, but do not seem to have been used again. By 
a fortunate accident, one large capital has been printed over the 
lines, but apart from this the different tones of the inks show 
sufficiently that they were separately printed. It is curious, con- 
sidering how bad a printer Wynkyn de Worde was, that this book 
is the best piece of music printing of the century. The type is 
evidently modelled on the Augsburg type of Oeglin (1507). 

Rastell (or his successor Gough) is the first to introduce into 
England the system of printing music at one impression. It seems 
to have been invented by a French typefounder, Pierre Hautin, in 
1525, and type of this description was first used by Attaingant, of 
Paris, in 1530 in the Recuez/ des Chansons. His type has no resem- 
blance to that of Gough, which is much ruder. If the date for 
the New Interlude is that generally accepted, circa 1520, Rastell 
has the honour of first introducing one-printing music types. 
Two works exist in this pioneer type: 4 New Interlude and 
Coverdale’s Goostly Psalmes. 'The latter of these was printed by 
Gough in 1539, the date of the former is uncertain. The Interlude 
was written circa 1512, and is said to have been licensed to Rastell 
on Oétober 25, 1520, but I can find no authority for the statement. 
A careful comparison of the types leads me to the conclusion that 
the copy in the Museum was printed after the Goostly Psalmes 
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(1539-1540). The facsimile (figs. 7 and 8) shows that the type face is 
16mm. deep by 64 to 3mm. wide. A full set would require forty 
punches, no quavers being required. The type has some resemblance 
to the Lyons type of Jacques Moderne (1539). 

After the introduction of one-print music type into England 
by Rastell or Gough, no further use seems to have been made 
of their type, and indeed the effect produced would not be satis- 
factory even to an English printer’s eye at that date. On the 
Continent at the time the tendency was to use two printings—stave 
and notes separately, as at Augsburg (1512) where the stave was 
15mm. deep. The system of cutting note and stave on the same 
type was introduced into Wittemberg in 1532 and into Cologne 
in 1540. 

The next English printer by this method was Seres, in 1553 
(fig. 13), who has an 8 mm. fount, used by the anonymous printer 
of the Christchurch psalms (fig. 16) in 1560 (probably Day), and in 
1565 (?) by the printer of Hall’s Court of Vertue. It is also found 
on some broadsides. J cannot trace this type in any foreign book. 
The popular use of music type begins with John Day, who uses in 
1561 an II mm. type (fig. 17) apparently imported from Geneva, 
a 7mm. type in 1564 (fig. 18), in 1567 a second 7 mm. type (fig. 
20), and two 5 mm. types (figs. 29 and 22), one of them with 
“‘Sol-Fa” names cut on the face of the type. William Byrd seems 
to have imported a set of matrices from Joh. Petreius of Nurem- 
berg in 1575, first used there in 1540, and Short in 1597 another 
set from Louvain. Denham, in 1583 (and after him Short) in the 
editions of Hunnis, uses a readily distinguishable 7mm. type 
(fig. 28). East in 1576 uses a 7mm. and a 5mm, fount, both 
borrowed from Day, as does Vautrollier.. Lekprevik in 1564-1565 
uses a § mm. type of distinétive form, whose origin I am unable to 
trace (fig. 19). Of 5mm. type most printers use Day’s—East (for 
Byrd), Barley (for Morley), Wolfe and Windet. Vautrollier and 
Charteris in their Scotch printing seem to have used another fount 
of 5mm. type (figs. 30 and 35). 

The list of types is as follows: 
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No. Size. Fig. Printer. 


I 16 mm. AG. Gough. Goostly Psalmes, 1539. 
2 — 6 W.de Worde. Twentie Songes. 
3 Il 38 Short. 1597. From Louvain. 
4 10 17 J. Day. 1560. Certain notes (1561). From Geneva. 
5 +f) 26, 41 Vautrollier (1575), East (1586), Barley (1599). From 
Nuremberg. 
6 8 13 Seres. éts (1553). Griffith, Tye, Marsh. 
7 i, 18 Day. Psalms (1564). East. 
8 7 20 Day. Parker Psalter (1567), Windet (1592). 
9 7 28 Denham, Seven Sobs (1583), Vautrollier (1587), 
Short (1597). 
10 5 19 Lekprevik. Common Order (1564). 
II 5 29 Day (1569), Whythorne (1571), Wolfe, East, Windet, 
Barley. 
12 5 22 Day. Psalms (1570). 
13 5 30 Vautrollier (1587), Charteris (1595). 


As we have already remarked, the Gough-Rastell type demands 
about forty punches, while a full set for the later types of 1560 
would require about seventy. . In 1693 the full set would contain 
over two hundred, but these include tied notes and semiquavers, 
not in use in our period. In 1714 De Walpergis had in his stock 
147 matrices and 63 punches, and in 1794 Caslon had in stock 220 
punches and 298 matrices of all sorts: one of the sets contained 
70 matrices. But this number (70) might be considerably reduced 
if we suppose that the punches were not for five-line but eight- or 
nine-line types. In that case a printer would only require two 
matrices for each shape of note, one in the space and one on the 
line, the superfluous lines being removed later. That such type 
existed there is no doubt, since Mr. Hart figures some now at 
Oxford (Notes on a Century of Typography, p.142), and the number 
of punches to a set confirm the supposition. Of the set there 
figured (originally seventy) sixty-five still exist. Besides this, ex- 
amples of six-line type are found in the Psalm books, the superfluous 
line being due to an oversight (figs. 22 and 23). 

Music in tablature was printed by means of a longitudinally 
compressed alphabet made to fit between the bars of a sort of grid- 
iron. The letters of the alphabet indicate the fret on which the 
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player’s finger must rest while the corresponding string is plucked. 
The form of the letters indicates that Kingston in 1574 copies the | 
French typefounder, Le Bé’s, Lute type of 1544-1545. Short and 
East, who print at the revival of lute music in 1597, use a new 
type, as does Barley, the dexterity of whose printing from the point 
of view of type-setting is marvellous. Short uses separate grill types 
for the lute-music, into which the letters are inserted before print- 


ing (fig. 38), while Barley uses the old gridiron. 
Tablature. 
a. Kingston, 1574. 


b. Short (East), 1597. 
c. Barley, 1597. 


The stave-type used in Missal printing may be thus classified: 


A. Kingston and Sutton, 134 mm. high. 
B. Pynson, Wynkyn de Worde, 124 mm. high. 
C. Pynson, Grafton, Raynald, 9 mm. by 7 mm. 


CHAPTER II 


THE PRINTERS OF ENGLISH MUSIC BOOKS 


3] HZAT we do not find among our earliest printed 
1} books any appreciable number of service books 
—containing music or otherwise—is probably 
due to the richness of the English church and 
the faét that it was not only free from any 
armed pillage like France and Germany, but 
that it was on the contrary rather enriched by 
their spoils. Even when the demand for printed books arose, the 
chief printers of the day were accustomed to get their work done in 
France, and Pynson is the only printer of importance who has pro- 
duced even tolerable examples of “‘ missal-music.’’ His work is 
good but simple, and we are unlikely ever to learn whether he im- 
ported the simple four-line blocks and square notes he uses or cut 
them for himself, the latter being the more probable supposition. 
Wynkyn de Worde appears on our list both as commissioning the 
edition of Notary and Barbier, and as printing the York Manual 
of 1509; but this latter bears a printer’s mark usually restricted to 
works printed for him in France. There is no doubt that he 
printed the Twenty Songs of 1530, a piece of work not surpassed in 
the century. As we have already remarked, the typography of this 
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book reminds one forcibly of that of the Melopoiae of 'Tritonius, 
printed at Augsburg in 1507, by Oeglin. 

Ten years later, one-print musical type was introduced into 
England by Gough. His type is imitated from that of Jacques 
Moderne at Lyons, but is evidently home-made. It seems to have 
dropped completely out of use after two books were printed, the 
next one-print type used being that of William Seres, in 1553. 
This printer held a monopoly from Edward VI. of printing primers, 
psalters, and psalms, which was revoked under Mary, and regranted 
to him by Elizabeth, under the influence of Burghley. Seres 
assigned his patent to Denham in the closing years of his life. His 
music type is of English design, and it is interesting to find it used 
in the first years of Elizabeth for the Christchurch edition of Stern- 
hold’s Psalms (1560). It was used once or twice later on, but it was 
not very successful in reaching the public taste. 

The Marian revival of Roman Catholicism led to the pro- 
duction of service books to fill the place of those destroyed during 
the reigns of Henry VIII. and Edward VI. From the point of 
view of music-printing they present nothing of any importance. 
Kingston and Sutton and Raynald were responsible for eleven 
editions between them, while Cayley and Day produced one apiece. 
Day’s Missal (fig. 15) is fairly well printed. It is possible that some | 
of Kingston and Sutton’s books were printed for them in France. 

The accession of Elizabeth gave another turn to the direétion 
of music-printing. Within a few weeks she issued a book of in- 
junctions to the clergy. One of them relates to music in churches: 

‘““4g. Item, because in diuers Collegiate, and also some parish 
Churches, heretofore there hath ben lyuynges appoynted for the 
maynteynaunce of men and children, to vse singing in the church, 
by meanes wherof, the lawdable science of musicke hath ben had 
in estimation, and preserued in Knowledge: the Queenes Maiestie, 
neyther meanyng in any wyse the decaye of anye thyng that 
myght conueniently tende to the vse and continuance of the sayde 
science, neyther to haue the same in any parte so abused in the 
church, that therby the common prayer shoulde be the worse 
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vnderstand of the hearers, wylleth and commaundeth, that fyrst no 
alteration be made of suche assignementes of lyuyng, as heretofore 
hath been appoynted to the vse of syngyng or musicke in the 
Churche, but that the same so remayne. And that there be a 
modest distinét songue, so vsed in all partes of the common prayers 
in the Church, that the same may be as playnely vnderstanded, as 
yf it were read without syngyng, and yet neuerthelesse, for the 
comfortyng of suche that delyght in musicke, it may be permitted 
that in the begynnyng, or in the ende of common prayers, eyther 
at morning or euenyng, there may be song an Hymne, or such like 
songue, to the prayse of almightie god, in the best sort of melodie 
and musicke that maye be conueniently deuised, hauing respect 
that the sentence of the Hymne may be vnderstanded and per- 
ceyued.” (Iniunétions geven by the Queenes Maiestie, 1559, f. C. 
ive Tecto,sed | 1559542.) 

The immediate result of these injunCtions was to encourage 
the use of the metrical psalter, of which a more detailed account 
will be given later. John Day was the printer who more than 
any other profited by the change. His first patent, granted him 
on March 25th, 1553, was for the printing of the A. B. C. or 
child’s catechism. He is mentioned in the original charter of the 
Stationers’ Company in 1556, though he did not take up the 
Livery till 1561. A somewhat perplexing entry in the Stationers’ 
Registers (i. 124): “ Receyued of John Daye for a fyne for print- 
inge of serten copyes without lysense and contrary to the orders 
of this howse. @ guatron of psalmes with notes the ij.de of o€tobre” 
(1559) shows him to have been engaged at that time on an edition 
of the metrical psalms. I have little doubt that this refers to the 
extraordinarily rare ‘“‘ Certain Notes” of 1560, which contain some 
Psalmes. The Psalms (8vo) of 1560 with Seres’ type were pro- 
bably printed by Day, as Seres’ patent had been revoked, and his 
business destroyed. The suggestion that this edition or the “ 87 
Psalms” of 1561 was printed in Scotland is untenable in the face 
of the fa¢t that in December 1561 ‘“‘ The Kirk lent Robert Lek- 
preuick, printer, twa hundreth pounds (Scots) to help to buy irons, 
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ink, and paper, and to fee craftsmen for printing of the Psalmes;”’ 
and that on December 26, 1564, the Assembly ordained, ‘That 
euery Minister, Exhorter and Reader sall haue ane of the Psalme 
Bookes latelie printed in Edinburgh etc.” (Laing, Notices, 1842.) 

Day’s privilege of October 28th, 1559, gave him a copyright 
of seven years for any original work produced at his expense, and 
it is probably owing to this that we owe the rapid changes in the 
Metrical Psalms in the four editions of 1560, 1561 (Britwell), 
1561 (Antiquaries), and 1562 (Rylands). The music type of the 
latter three editions was brought over from Genevain 1561. Eleven 
editions were printed under this privilege, each edition consisting 
most likely of about twelve-hundred and fifty copies. The number 
includes two Dutch editions of Utenhove’stranslation. Day’s second 
privilege for ten years was granted on May 6th, 1567, and his third, 
granted through the influence of the Earl of Leicester to himself 
and his son Richard for life, on August 6th, 1577. The unusual 
imprint and signature of No. 56, Psalmes 16mo (? 1570), makes 
one suspect a pirate edition and the use of the Sol-Fa type is early. 
A somewhat similar edition is No. 98 (? 1585), perhaps also a 
counterfeit. 

The existence of this monopoly of a very lucrative business 
raised a great many opponents, and appeals to the Crown were made 
several times to put an end to it. Its extent may be judged from 
a report by Christopher Barker, Her Majesty’s Printer, in December 
1582 to Cecil. 

“Item. a Note of the Offices and other speciall Licenses for 
Printing, graunted by her Maiestie to diverse persons, with a Con- 
jecture of the Valuation. 


Christofer Barker. 


““Myne owne office of her Maiesties Printer of the English 
tongue gyuen to Mr. Wilkes, is abridged of the cheefest comodities 
belonging to the office, as shall hereafter appeare in the Patents of 
Mr. Seres and Mr. Daye, but as it is, I haue the printing of the 
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Olde and New Testament, the Statutes of the Realme, Proclama- 
tions, and the Booke of Common Prayer by name, and in generall 
words all matters for the Churche. The benefit of the Booke of 
Common Prayer is very small, by reason of Mr. Seres his patent, 
as will appeare in the same. 


Mr. Daye. 


In the priuiledge, or priuate licence graunted to Mr. Daye, 
are among other things the Psalmes in meeter, with Notes to singe 
them in the Churches, as well in fowre parts as in playne songe, 
which being a parcell of the Church service properly belongeth to 
me. This booke being occupied of all sorts of men, women and 
children, and requiring no great stock for the furnyshing thereof, 
is therefore gaynefull. The small Catechisme alone, taught to all 
lyttle children of this Realme, is taken oute of the Booke of Common 
Prayer, and belongeth to me also with Mr. Jugge, sold to Mr. Daye, 
and is likewise included in this Patent procured by the right honor- 
able the Earle of Leicester, and therefore for duties sake I hold 
myself content therewith. This is also a profitable Copie, for that 
it is generall and not greatlie chargeable, 


Mr. Seres. 


Mr. Seres hath the Psalter of Dauid, the Primer for little 
children, with the same Catechisme, and all bookes of priuate 
prayer whatsoever in Latin and Englyshe: he also encrocheth 
farther to take oute of the booke of Common Prayer the morning 
and euening prayer with the Collect the Letany and other things, 
framyng as it were a booke of comon prayer to himself. This 
Psalter is likewise a part of the Church service, belonging to me, 
and is aucthorised by Parliament, as the booke of comon prayer. 

The Primer for children likewise consisteth of the Catechisme, 
and certayne select Psalmes of Davide. How I am hindred by this 
Psalter. it happeneth thus, that where I sell one booke of Comon 
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prayer, which few or none do buye except the minister, he fur- 
nyshethe the whole parishes throughoute the Realme, which are 
comonly an hundred for one. This patent being procured by your 
honour to that vertuous honest man your Lordship’s late seruant 
William Seres the elder, and his sonne, I ever did, and do willingly 
holde my selfe content, for reuerend dutie to your honour: yet your 
Lordship may perceaue, that in these two patents lieth the greatest 
comoditie of my office. 
This patent is executed by Henry Denham. 


Mr. Birde and Mr. Tallis of her Majesties Chappell. 


In this Patent are included all Musicke bookes whatsoeuer, 
and the printing of all ruled paper, for the pricking of any song to 
the lute, virginals, or other instrumente. This paper is somewhat 
beneficiall. As for the musick bookes, I would not prouide ne- 
cessarie furniture to haue them. ; 

This patent is executed by Henry Binneman also. 

Those persons (my lord) that are the cause of troubling your 
Honour so oft, (of whose behaviour I am loath to speake, but that 
this occasion enforceth me thereunto) are for the most part idle, 
vndiscrete, and vnthriftie persons, pretending suche skill in lawe, 
as to discourse what the Prince by her Highnes kingly office may 
doe, what other magistrates ought to doe, and in the meane 
tyme forgett their owne dutie toward God, toward their 
Prince, and their neighbour. Of which company being fyue in 
nomber, one John Wolfe, nowe prysoner in the Clinck, is the chief, 
who after many loose points of behauiour, obtained his freedome of 
the ffishmongers, by what means I know not, after which he sued 
for a priuiledge which was thought vnreasonable by some seruing 
her Majestie: which when he could not obtayne, began of his owne 
aucthoritie to print of all men’s priuiledges what liked him best: 
but being somewhat gaynesaid therein, fell to impugning and 
deniyng her Highnes whole graunt, and for mayntenaunce of his 
insolent attempte gathered diuerse Conuenticles in his howse, in 
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Churches, and other places, seducing and perswading as manye as 
he could allure, to contemne her Majesties said graunts: yea, in- 
censed the whole Citie, saying their auncient liberties were thereby 
infringed. And one ffranck Adams, and William Lobley, of great 
Councell with hym, made colleétions of money among poore men, 
to retayne Lawyers to furder their purpose, promising ten for one, 
if they had not good successe, vnto Wolfe; yet still, being in pryson 
(as I heare saye), there is contynuall accesse by some of the saide 
parties, and also by one sometyme a Scriuener, pretending skill in 
Lawe, who doth much seduce these indiscrete fellowes to spend 
their money, and aggrauate the trouble, of whome, some when they 
are charitably demaunded what they should gayne if all were in 
comon, and made havock for one man to vndoe another? they 
aunswere, we should make them beggers like to ourselues: meaning 
those that haue Patents. By their aunswere your Honour maye 
perceyue what they be, and by your wisedome remeadye the oute- 
rage. It doth not become me to offer vnto your Honour a meane 
of redresse; but if it please your Lordship to comaund me that 
seruice, I will most willingly set downe my simple opinion for your 
Honour to consider of. Whome I beseech the Lord to his pleasure 
long to preserue.” ‘ 

Already in 1577 we find proceedings taken by John Day 
against one Roger Ward for printing with his mark, but he was 
not the principal sufferer. Wolfe seems to have attached himself 
to Seres’ and Denham’s patent and to have become such a nuisance 
that when John Day died he and Adams were taken in to the com- 
pany of five assigns of Richard Day, and in 1585 we find them 
prosecuting others who had infringed this copyright. From these 
proceedings we learn that on Day’s death in 1584 there had been 
a rush among the smaller printers to profit by it. Humphrey 
Franck and Antony Hill printed 4,000 copies of the Psalms, Henry 
Carr and others 2,o00o—and others were suspected. It is curious 
that we have come across no copy of these editions, but perhaps 
now that attention is directed to them they may be found. 

Other books containing music printed under Seres’ patent 
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were the works of Hunnis, Seven Sobs, 1583, 1587, 1589, 15973 
and perhaps the Lambeth Psalms of Vautrollier, 1 587, which uses | 
a special Scotch fount. Part of the book seems to have been 
printed in Scotland. 

The privilege of Tallis and Byrd, 1575, for twenty-one years, 
as has been seen, was not a very profitable one. After their 
Cantiones, 1575, and perhaps Bynneman’s Venery, no work is known 
which could have been printed under their patent till Tallis’ death, 
when the irrepressible Wolfe brought out in 1585 Cosyn’s Psalmes, 
printed in Day’s type, but within the scope of Byrd’s patent. In 
1588-1589 Byrd resumed publication of his works through East. 
In 1594, printing Morley’s works, East no longer styles himself 
assigné of Byrd, and after the expiration of the patent, he obtained 
the Stationers’ licence in the ordinary course for his music books 
(see Stat. Reg., ii. 477, iii. 76). Morley’s patent was only granted 
on September 28th, 1598, at the request of Ds. [? Sir Julius] Caesar. 
In 1599 and 1600 Short, Barley, and East appear-as the assignés of 
Thomas Morley. 

We have little information as to the price of these music 
books. Morley’s Arte of Music, 1597, was sold at four shillings. 
Dickson and Edmond in their Annals of Scottish Printing afford us 
some information by reprinting the inventories of Thomas Bassen- 
dyne (1577), John Ross (1580), and Henry Charteris (1599). 
Hall’s Court of Vertue (1565) sold at six shillings, a Lute Book at four 
shillings, the 1575 Scotch Psalms at two shillings each unbound, 
three shillings bound. In 1580 Psalm books “with the notes” 
were valued at eight shillings, while the Charteris valuation puts 
them at twelve shillings to thirteen shillings and fourpence, London 
psalters being worth three shillings; the type of the Scottish edition 
being much larger. Four “singing books” cost three shillings and 
fourpence (1570). A Stationers’ Company order in 1598 fixed the 
price of new books without piétures at $d. per sheet. I cannot say 
how far this applied to reprints. As regards the older service books 
the following are the chief prices (taken from churchwardens’ 
accounts in 4rchaeologia,) I have been able to collect: 
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A Manual cost two shillings in 1526, twenty pence in 1528, 
two shillings in 1534, and four shillings in 1554. A Processional 
cost one shilling and eightpence in 1526 and 1534, one shilling in 
1534, three shillings in 1554, three pence in 1559 (the latter a 
selling price). A Gradual cost eight shillings and fourpence in 
1547, and fifteen shillings in 1556. An Antiphonary, sixteen 
shillings and fourpence in 1555. A Hymnal, two shillings in 
1558. ‘Two Psalters (perhaps Crowley’s), three shillings and four- 
pence in1549. New bookes (perhaps ‘“‘the whole book of Psalms”) 
one shilling each in 1563, two shillings in 1565. A book of prick- 
song, three shillings and fourpence, 1536. Three new books, noted 
for matins and evensong, in English, sixteen pence in 1549. 

We have no account of the number of copies in an early 
edition. The rule of the Stationers’ Company was that the type 
must be re-set after an edition of from 950 to 1,250, but permission 
was sometimes given to print a double edition of 2,000 and even, 
but rarely, of 4,000. 

As so much of the music here catalogued consists of copies of 
the Psalms, it has been thought expedient to give some short account 
of the editions published. Fuller accounts are given in Julian’s 
Diétionary of Hymnology (1892) and in the article “ Psalter” in the 
last volume of Grove’s Dictionary of Music, by Dr. Wooldridge, in 
1889, which should be consulted in conjunétion with this article. 

The earliest metrical translation of the Psalms as a whole is 
that published by Crowley in 1549 (No. 16), which is interesting 
not only musically, but also because it indicates the existence of 
previous translations now lost. In the same year appeared a small 
volume which was the first of a long series: ‘“‘Certayne Psalmes 
chosen out of the Psalter of Dauid and drawen into Englishe 
Metre by Thomas Sternhold, Grome of ye Kynges Maiestie’s 
Robes. London, Eduardus Whitchurche. s.a. 

This edition contains nineteen versions without music. 

Sternhold died soon after, and on December 14, 1549, another 
edition appeared: ‘All such psalmes of Dauid as Thomas Sterne- 
hold late groome of ye Kinges Maiesties Robes didde in his lyfetime 
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draw into English metre. Newly imprinted by Edward Whit- 
churche.” 

This edition contains 37 versions of Sternhold, and 7 of 
Hopkins without music. 

Lowndes mentions an edition of 1550 (widow of John Har- 
rington), and there is a third edition in the Bodleian of 1551. 

In 1553 appeared a fourth edition, published by Whitchurch, 
containing 7 additional versions by Whittingham, making 51 
psalms. 

In 1556 Crespin of Geneva published the “ Forme of Prayer ” 
which contained these Psalms with music. The separate title- 
page is: “ One and fiftie Psalmes of David in English metre whereof 
37 were made by Thomas Sterneholde and the rest by others. 
Conferred with the hebrewe, and in certeyn places corrected as the 
text, and sens of the Prophete required.” 

Wooldridge states that the 51 tunes are all different. 

A second edition of this “‘ forme of prayer ” was described by 
Canon Julian (“‘Times,” September 19th, 1902): ‘‘Psalmes of 
David in Englishe Metre by Thomas Sterneholde and others: con- 
ferred with the Ebrue, and in certein places corrected, as the sense 
of the Prophet required: and, in this second edition are added 
eleven mo, newly composed. 1558.” [ Poullain and Rebul. Geneva.] | 

This edition contains 62 versions and 39 tunes. 

It would seem that our English edition of 1560 (No. 36) was 
based on this. It includes 64 psalm versions and 44 tunes. 

The next edition is published in Geneva early in 1561, and 
has a title-page exadtly the same as that of No. 37, which is an 
English edition of it, and contains 87 Psalms and 65 tunes. 27 of 
these versions and tunes were replaced by others in the complete 
editions of the Psalms, though some of them were retained in the 
Scottish Psalms. 

Finally, the edition of 1561 (No. 38) published under the 
privilege by John Day, leads up to the work in its final form: 
(No. 40) “The Whole Book of Psalms,” of which a copy exists in 
the Rylands Library, which is said to contain 65 tunes. Seventy- 
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seven more editions at least can be described between this and the 
end of the century. 

A Geneva reprint in Roman type in the Bibliotheque Nationale 
(A. inv. 6234) printed for use in England (since it bears on its 
title-page “‘ Newly set fourth and allowed, accordyng to the order 
appointed in the Quenes Maiesties Iniunctions ”) is probably copied 
from No. 38, and uses music type 4, but we have not had an 
opportunity of examining it. 

A number (60 in all) of these “church tunes” were set in 
four parts by several composers—and form the “ Psalms in 4 parts” 
(No. 41), a very fine bit of printing. ; 

In 1579 Day printed an unauthorised copy of some four-part 
settings by Daman of these tunes, and in 1591 East published two 
volumes of his settings—the first with the tune in the tenor, the 
second with the tune in the treble. In 1585 Cosyn’s settings to 
the same tunes were published by Wolfe, in 1592 East produced 
still another psalter in four parts with settings by the most eminent 
music-writers of the day, and in 1599 Allison issued a setting with 
the air in the treble written in the finest Elizabethan counterpoint: 

It may be desirable to put on record that in the Britwell “87 
Psalms” the following versions were written by W. Kethe in 
addition to those stated in Julian’s Dzétionary of Hymnology: Psalms 
27, 047, 54,805 02, 70, 65. 89,90; 91, roo (Old Elundredth), 
101, 138 and 142. The following should be added to W. Whit- 
tingham’s list: 67, 71, 115, 129, Song of Simeon, Lord’s Prayer 
(3 versions), 
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APPENDIX. 


‘Day’s 1st Privizece. Ocr. 28, 1559." 
Seven years from the publication of any book. 


Elizabeth by the grace of God Quene of Englande, Fraunce, and 
Irlande, defendour of the faith, &c. 

To all maner of Printers, Booke sellers, and other our Officers, Minis- 
ters and subiectes: greatyng. We do you to vnderstand, that of our grace 
especiall, we haue graunted, & geuen priuilege and licence: And by these 
presentes for vs, our heyres, and successors do graunt and gyue Priuiledge 
and Lycence, vnto our wel beloued subieét John Day, of the citie of London, 
Printer, and Stationer, and to his assignes for the terme of his life to Imprint, 
or cause to be Imprinted, as well the Cosmographicall Glasse, compiled by 
William Cuningham Dodétor in Physicke, as also during the tyme of vij yeares, 
all suche Bookes, and workes, as he hath Imprinted, or hereafter shall Imprint, 
being diuised, compiled, or set out by any learned man, at the procurement, 
costes, & charge, only of the said Iohn Day.! Straitly forbiddyng and com- 
maunding by these presentes, all and singuler our subiectes, as well Printers, 
& Bookesellers, as all other persons within our Realmes & Dominions, what 
so euer they be, in any maner of wise, to Imprint, or cause to be Imprinted, 
any of the aforesaid Bookes, that the said Iohn Day shall by authoritie of 


* From the “‘ Cosmographical Glasse,” 1559. F°. Daye. B.M. 59. i. 28. The words 
in italics would cover Day’s editions of the enlarged and completed Psalter, but not the 
copies of the 87 Psalms, which would be, if printed by him, a mere stop-gap. The date of 
the Privilege is after his fine by the Stationers. A privilege had been given him, March 25th 
(7 Ed. VI. rot. pat. pars 3. m. 23), for the catechism and other works, with no limit of time, 
but this would not cover the Psalms, Seres’ patent for the Primer is on the same roll (m. 35). 
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this our licence, imprint, or cause to be imprinted, or any part of them: 
But onely the said Iohn Day, and his assignes, vpon payne of our hyghe 
indignation. And that euery offendor therin shall forfaite to our vse fourtie 
shillinges of lawfull money of Englande, for euery such Book or Bookes, 
at any time so Printed contrary to the true meanyng of this oure present 
Licence, and Priuiledge: Ouer and besides all suche Booke, or Bookes so 
Printed, to be forfayted to whom so euer shall sustayne the charges, & sue 
the sayd forfaiture in our behalfe. &c. 

Geuen at our Palice of Westminster the xxvii. day of October, the 
firste yeare of our Reigne. 


Day’s 2ND PRIVILEGE. 


An Extracte of the Queenes Majesties Gratious Priviledge and Lycence. 

Elizabeth by the grace of God, Queene of England, Fraunce, and Ire- 
land, defender of the faith, &c., 

To all master Printers, Booksellers, and other our officers, Ministers, 
and Subjeétes greetyng. We doo you to understand that of our Grace 
especiall, we have graunted and geuen Priviledge and Lycence, and by these 
Presentes, for us our Heyres and Successors, do graunt and geue priviledge 
and Lycence unto our welbeloved subject John Daye of the Citie of London 
Printer and Stationer, and to his assignes for the terme of tenne yeares, now 
next ensuying, by himselfe his assignes or Deputies, to imprinte or cause to 
be imprinted the Psalmes of David in Englishe Meter, with notes. the A.B.C. 
with the little Catechism, appointed also by our Injunctions for the instruc- 
tion of Chyldren, and also all such bookes and workes, as he hath imprinted 
or hereafter shall imprint. being devised compiled or translated, and set out 
by any learned man, at the procurement costes and charges onely of the sayde 
John Daye, so that no such Book or Bookes be repugnaunt to the holy 
Scripture, or the lawes and order of our realme. 

Straitly forbidding by these presents, all and singuler our subjects as 
well Printers and Booksellers, as all other persons, within our realmes and 
dominions whatsoeuer they bee, that none of them durying the said terme 
of tenne yeares in any maner of wise, imprint or cause to be imprinted any 
Booke or Bookes, of such Copie or Copies, as the sayd John Day hath, or 
shall by autoritie of his our Lycence imprinte, or cause to be imprinted, or 
any parte of them but onely the sayde John Daye his assignes or deputies, 
nor shall bring or cause to be brought within that our realme of England, 
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nor in the same shall sell, utter or put to sale, or cause to be solde, uttered, 
or put to sale any Booke or Bookes of such Copie or Copies beying, or to 
be imprinted by any other than the sayd John Daye his assignes or deputies, 
upon payne of our high indignation, and that euerye offender contrary to the 
effe& and meanyng of these presentes, shall forfaite to our use fortie 
shillinges of lawfull money of England for euery such Booke or Bookes at 
any time so printed, or to be imprinted, brought in, solde, uttered, or put 
to sale, contrary to the meanynge of this our present Lycence and Priui- 
ledge. Ouer and besides all suche Booke or Bookes so, printed, or to be 
imprinted. brought in, solde, vttered, or put to sale, to be forfayted to any 
such person as shall ceaze any suche Booke or Bookes and give due informa- 
tion of the sayd forfaiture of fortie shillinges for euery such Booke to our 
use. Willing therefore and commaundyng as well the Maister and Wardens 
of the Mysterie of Stationers in our Citie of London, as also all other our 
Officers and Ministers, as they tender our favour and will auoyd our dis- 
pleasure and indignation for the contrary that they, and euery ot them if 
nede shall require, ayde, and assist the sayd John Day and his assignes in 
due exercising and execution of this our present Lycence and Priuiledge, 
with effecte, accordyng to the true meanyng of the same. That expresse 
mention &c. In witnesse wherof &c. 

Geven under our Priuy Seale, at our Palaice of Wesminster, the six day 
of May, the ninth year of our reign.’ 


Day’s 3RD PRIvILEGE.’ 


Elizabeth by the grace of God etc., to all men to whome these letters 
pattente shall come, greetinge. Knowe ye that of our grace especiall certen 
knowledge and mere mocion, We have graunted and geuen licence and 
priuiledge, and by theis presents for vs, our heires and successors, We doe 
graunte, geue licence and priuiledge, vnto our welbeloued subiect John 
Daye, cytizen and Stacioner of London and Richard Daye his sonne, and to 
there assignes for terme of there lyues and the longer liuer of them, by 
themselues or ether of them, or by the assignes of them or either of them, 
to imprinte or cause to be imprinted the psalmes of David in English meeter 
with notes to singe them, the A.B.C. with the little cathechisme appointed by 


* Sternhold, Psalms, 1567 fo. (3407. e. 7(2)). Copies of this and the preceding from 
the Patent Roll are printed in Arber’s Transcript of the Stationers’ Registers. 
* Pat. Roll 19 Eliz. part 2. 
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our Injunctions for the instruction of Children, the Cathechisme in englishe 
and lattyn compiled by our trustie and welbeloued Alexander Nowell, nowe 
Deane of Powles, with all other books in englishe or lattyn whiche the saide 
Alexaunder Nowell hath made or hereafter shall make write or translate, and 
hath appointed or shall appointe to be printed by the saide John Daye and 
Richarde or there assignes, and also all suche other bookes whatsoever as the 
saide John and Richarde or either of them haue ymprinted or shall ymprint, 
beinge compiled, translated, and sett out by any learned man at the procure- 
ment cost and charges of the saide John Daye and Richarde or either of them, 
soe that noe such booke or books be repugnaunte to the holie Scripture or the 
lawes or order of our Realme. Provided alwayes that none of the saide other 
bookes be for any coppie or coppies nowe belonginge to any of our subiedts 
by expresse and speciall priuiledge heretofore graunted by us, our dere father, 
brother, and syster. And that euery booke that the saide John Daye and 
Richarde or ether of them or the assignes or deputies of them or either of them 
shall printe or sell or cause to be printed and soulde by vertue of this our 
priuiledge, be produced and allowed before yt be put in printe in suche manner 
and forme as by our iniunction is provided and ordeyned, or otherwise to be 
forfetted. Straitlie forbyddinge by theis presents, all and singuler our subiects, 
as well our printers aud other printers or booke sellers as also all other 
persons within our Realme and dominions, that none of them whatsoeuer 
duringe the lyues of the sayde John and Richarde or the longer lyuer of them, 
in any wise ymprinte or cause to be ymprinted the saide psalmes of David in 
englishe meeter the A. B.C. withe a little cathechisme, the cathechismes in 

englishe and latten devised by the aforesaide Alexaunder Nowell, or any 
booke or bookes of suche coppie or coppies as the saide John Daye and 
Richarde or the longer lyuer of them or the assignes of them or either of 
them, hath or shall by auctoritie of this our licence ymprint or cause to be 
ymprinted or any parte of them but only the saide John Daye and Richarde 
or there assignes, nor shall bringe nor cause to be broughte into this our 
Realme of England, or in the same shall sell or put to sale, to sowe, stiche, 
or binde, or cause to be soulde, vttered, or put to sale, sowed, stitched, or 
bounde any booke or bookes, or any parte of suche coppie or coppies beinge 
printed or to be printed by any other then the saide Johne Daie and Richarde 
or either of them or the assignes of them or ether of them upon paine of 
our highe indignacion. And that euery offender contrarie to the effeéte and 
meanynge of theis presents shall forfeite to our vse fortie chillings of lawfull 
money of Englande for euery suche booke or bookes or any parte of them soe 
printed or to be ymprinted, broughte in, soulde, uttered or put to sale, 
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stitchte, soulde, or bounde contrarie to the meanyng and effecte of this our 
present licence and priuiledge: ouer and besydes all and euery suche booke 
and bookes soe printed or to be ymprinted broughte in, soulde vttered or 
put to sale, sowde, stitchte or bounde, to be forfeited to suche person and 
persons as shall seaze the same and geue due Information of the saide for- 
feiture of fortie shillings for every suche booke to our vse, and shall abide 
suche penalties, forfeitures, punychments, and order of bonde as by the 
decrees (which upon the mocion of our commissioners in causes ecclesiasticall 
have bene by our privie councell att our Starr Chamber at Westminster the 
xxixth of June in the eighte yeare of our Reigne appointed to be observed, 
for reformation of diverse disorders in printyng and uttering of books) ys 
appointed for the restraint and correcion of suche persons as shall printe or 
cause to be ymprinted or bringe or cause to be brought into this Realme to 
stitche, binde or cause to be bounde ymprinted any booke or copie againste 
the forme and meanynge of any ordenaunce, prohibicion, or comaundment 
conteyning or to be conteyned in any statute or lawes within this our Realme 
or in any iniun¢tions, lettres pattent, Ordenaunce, passed or sett fourthe, or 
to be passed or sett fourthe by our graunte commission or auétoritie. 
Willinge therefore, auctorisinge, chardginge, and comaunding by theis pre- 
sents our saide comisioners for the tyme beinge dutely to execute and cause to 
be executed the saide ordinaunces and every thinge therein conteyned against 
suche person as vppon informacon or complainte to be made by the saide 
John Daye or Richarde or the assignes of them or either of them shalbe 
founde meete, to be bounde accordinge to the forme in the saide ordynaunces, 
or shalbe founde offenders in printinge or causinge to be printed, or in bring- 
inge in, or causinge or procuringe to be brought into this our Realme ym- 
printed, or in sellinge, utteringe, puttinge to sale, byndynge, stiching, sow- 
inge, or causinge to be soulde, stitcht, bounde, or sowed againste the forme 
of the saide ordinaunce any booke, coppie, or parte of booke or coppie, 
contrarie to this our speciall licence or priuiledge graunted, lymitted, or ap- 
perteyning to the saide John Daye and Richarde theire assignes or deputies. 
And the sighte of theis our letters pattente or the exemplificacion thereof 
under our greate seale of England shalbe to our saide comissioners for the 
tyme beinge sufficient warrante And further willinge, charginge and 
comaundinge, as well the master and wardens of the mystery of Stacioners 
of our saide cytie of London, as also all other, our officers and ministers who 
and wheresoeuer they be, as they tender our fauour and will avoide our dis- 
pleasure for the contrarie, that they and euery of them yf neade shall requier, 
aide and assiste the saide John Daye and Richarde or either of them and 
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theire assignes or deputies in the due exercysinge and execucon of this our 
present licence and priuiledge with the effecte accordinge to the true mean- 
ynge of the same, that expresse mencon of the contentie of the promisses or 
of any of them or of any other guifte or graunte by us or any of our pro- 
genitors unto the saide John Daie or Richarde before this tyme made in 
theis presents expressed or any statute acte ordenaunce provision or restrainte 
to the contrarie had made ordeyned or provided, or any other thinge cause 
or matter whatsoever notwithstandinge. In witness whereof etc., T. R. apud 
Gorhambury vicesimo sexto die Augustii per bre. de privat. sigillo. 


[To complete the history of these patents, a grant was made on February 
26th, Elizabeth 33 (1591), to Verney Alley, his heirs and assigns, of the 
reversion of Day’s grant. This grant was assigned to the Stationers’ Company 
by Alley’s executors. In 1603 the Stationers compounded with Day (State 
Papers, Dom. Jas. I., vol. 153, f. 70) and obtained a fresh grant from 
James I. (Odtober 29th, 1603). Day transferred his grant on account of 
the proclamation of May 7th, 1603, abolishing all monopolies granted to 
private persons. | 


Tatiis aND Byrp’s PRivILEGE (1575). 


The extract and effect of the Quenes Maiesties letters patents to 
Thomas Tallis and William Birde, for the printing of musicke. 

Elizabeth by the grace of God Quene of Englande Fraunce and Ire- 
lande defender of the faith &c. To all printers bokesellers and other officers 
ministers and subjects greeting, Knowe ye, that we for the especial] affec- 
tion and good wil that we have and beare to the science of musicke and for 
the aduancement thereof, by our letters patents dated the xxii of January in 
the xvii yere of our raigne, have graunted full priuiledge and licence unto our 
welbeloued seruaunts Thomas Tallis and William Birde two of the Gentlemen 
of our Chappell, and to the ouerlyuer of them and to the assignes of them 
and of the suruiuer of them, for xxi yeares next ensuing, to imprint any and 
so many as they will of set songe or songes in partes, either in English, 
Latine, Frenche, Italian, or other tongues that may serue for musicke either 
in Church or chamber, or otherwise to be either plaid or soonge, And that 
they may rule and cause to be ruled by impression any paper to serue for 
printing or pricking of any songe or songes, and may sell and utter any 
printed bokes or papers of any songe or songes, or any bookes or quieres of 

such ruled paper imprinted. Also we straightly by the same forbid all 
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printers booksellers subjects and strangers, other then is aforesaid, to do any 
the premisses, or to bring or cause to be brought out of any forren Realmes 
into any our dominions any songe or songes made and printed in any forren 
countrie, to sell or put to sale, uppon paine of our high displeasure, And 
the offender in any of the premisses for every time to forfeit to us our 
heires and successors fortie shillings, and to the said Thomas Tallis and 
William Birde or to their assignes and to the assignes of the surviver of 
them, all and eury the said bokes papers songe or songes, We have also by 
the same willed and commanded our printers, maisters and wardens of the 
misterie of Stacioners, to assist the said Thomas Tallisand William Birde and 
their assignes for the dewe executing of the premisses.’ 


Mor tey’s Patent (1598). 


Elizabeth by the grace of God &c. To alle manner printers and 
bookesellers and to alle and singuler maiors sheriffs Baylyffs Constables 
Hedboroughes and alle other our officers ministers and subiects to whome it 
shalle apperteyne greetinge knowe you that We for the specialle affeccion 
and good will that We haue and beare to the Science of musick and for the 
advancement thereof of our especialle grace certeyne knowledge and meere 
mocion haue geven and graunted priviledge and licence and by these presents 
for Vs our heires and successors Wee geue and graunte fulle priviledge and 
licence vnto our welbeloved servaunte Thomas Morley one of the gentlemen 
of our Chappelle and to his assignes that he the saide Thomas Morley and 
his assignes and his and their deputies factors and servaunts onelie and none 
others for and duringe the space of twentie and one yeres next ensuynge the 
date of this our licence Shall and maye by him or themselves imprinte or 
cause to be imprinted anye and as manye sett songe and songes in partes as 
to him or them shalle from tyme to tyme seeme expedient in the Englishe 
laten frenche and Italian Tonges and in euerye or anye one of the same 
tonges or in anye other tonge tonges or languages that maye serve for the 
musicke ether of Churche or chamber or otherwise to be songe or playede 
And shalle and maye rule and cause to be ruled by impression alle euerye or 
anye paper suche as maye serve for the printinge or pricking of anye songe 
or songes either to be songe or played in Churche chamber or otherwise 
And shalle and maye selle or vtter or cause to be soulde or vttered anye 


* Tallis and Byrd, Cantiones, 1575. K. 3. f. 9. The original patent is in Rot. Pat. 17 
Eliz. pars 7, m. 2. 
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printed bookes or papers of anye songe or songes in anye of the tonge or 
tongues aforesaide or otherwise to be songe or played as is aforesaide. And 
alle euerye or anye bookes or quiers of suche ruled paper imprinted as is 
aforesaide Wherefore by these our letteres patente for vs our heires and 
successors Wee do straightlye forbidd and prohibite alle and singuler other 
person and persons as well printers and bookesellers as alle and euery others 
whatsoever beinge either our subiects or strangers other then the saide 
Thomas Morley and his assignes and his and their deputies factors and 
servaunts that they nor anye of them duringe the saide terme of twentie and 
one yeres in anye manner of wise shall imprint or cause to be imprinted 
anye sett songe or songes in parte or otherwise to be songe or played as 
aforesaide or rule or cause to be ruled by impression anye paper as is afore- 
said but onely the said Thomas Morley his servaunts deputies factors or 
assignes nor shalle bringe nor cause to be brought into or within anye our 
Realmes or dominions nor in the same shalle selle vtter or put to sale or 
cause to be soulde vttered or putt to sale or otherwise dispose anye of the 
saide sett songe or songes in partes made or printed in anye forein Contrye 
or anye of the saide ruled paper vppon payne of our highe indignacion and 
displeasure And of such peynes penalties and imprisonmente as by the 
lawes or statutes of this our Realme of Englande can or maye be imposed on 
them or anye of them for their wilfulle contempte in breakinge of our com- 
maundement and prerogative Royalle and allso vppon peyne that euerye 
offendor doing contrarie to the effecte and the meaninge of these presente 
shall for euerye suche offence forfett and lose to the vse of vs our heires and 
successors the some of tenne poundes of lawfulle Englishe money and shalle 
also moreover forfett and loose to the saide Thomas Morley and his assignes 
alle and euery suche bookes quires and papers of songe and songes in partes 
as is aforesaid & suche imprinted paper so ruled as shalbe imprinted ruled 
soulde uttered or transported contrarie to the true intent and meaninge of 
these presents And to the end that this our graunte and priviledge maye 
from tyme to tyme take good effeéte and be fullye performed according to 
our good intent and meanynge therein conteyned Wee do by these presents 
geve fulle and free licence libertie power and authorite vnto the saide 
Thomas Morley and his assignes That they and euerye of them taking with 
him or them the officer lawfully authorised for the keeping of the peace 
shalle and maye at alle convenient tyme and tymes and in suche due manner 
as by the lawes of this our Realme is required Serche for seeke and fynde 
out alle and euerye suche sett songes papers bookes and other premisses as 
shalbe imprinted transported or vttered contrarie to the tenor and true 
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meaninge.of this our graunte And the same so founde out to seise and take 
accordinge to the order of our lawes to the vse before in these presents 
mencioned Willing therefore and commaundinge as welle the master and 
wardens of the misterie of Stacyoners in our Cittie of London as allso alle 
mayors Sheriffs Baylyffs Constables Hedboroughes and alle other our officers 
ministers and subiects whatsoever to whome it shalle apperteyne as tender 
our favore and pleasure and wille avoyde our displeasure and indignacion 
for the contrarie That they and euerye of them at alle tymes when neede 
shalle requier duringe the saide terme do aide and assiste the saide Thomas 
Morley and his assignes and his and their factors deputies and servaunts and 
euerye of them in the due exercisinge and execucion of this our present 
licence and priviledge withe effecte according to the true meaninge of the 
same Althoughe expresse mencion &c. In witnes whereof &c. Witness 
our selfe at Purforde the eighte and twentithe daye of September. 
per breve de priuato sigillo.' 


‘Rot. Pat. 40 Eliz. p. 10, m. 18. The docket shows that this grant was supported by 
her Majesty’s Attorney-General, and procured by Ds, [Sir J. or Dr.] Caesar, 
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BIBLIOGRAPHY:.! 


Higden: Polychronicon. 1495. F°. W.de Worde. 
aa®, bb-hh®; a-y®, 2°, A-S*, T°, V-X°. 
‘ Policronicon. Colophon: Enprynted at Westmestre by Wynkyn The 


worde, 
B.M., C. 11. b. 2 (Showcase). U.L.C. (imperfect). 
Type: Built up with rules and quads. Facs. 1. 


Sarum Missal. 1498. Fe. J. Notary and J. Barbier. 


7, a-m®, n§, o-r fs tv u x-z, 2%, hs, uS, A-H®. 292 leaves, of which ff. 
11-292 are numbered i-cclxxxvi, an error for 282. 

[Missale secundum vsum insignis Ecclesie Sarum.] Colphon: In laudem 
sanctissime trinitatis totiusq, milicie celestis ad honoré et decoré scé. ecclesie 
Sari anglicane eiusq, deuotissimi cleri: hoc missale diuinorum officiorum vigi- 
lanti studio emendatum lussu et impésis pstantissimi viri Winkin de Worde. 
Impressum Londo. apud Westmonasterit per Iulianum notaire et Johanem 
barbier felici numine explicituz est. Anno diii. M.cccec.Ixxxxviii. xx die 
mensis. Decembris. 

B.M., I.B. 55292; imperfect, wanting ff, 1-11, 183-190 (sig. y). A per- 
fect copy belongs to the Duke of Sutherland. U.L.C. 

Type : Stave blocks 12 mm. xX 65mm. Notes not printed. 


Sarum Missal. 10 Jan. 1500. Fo. R. Pynson. 
29, A-I8, K-L8, M-X8, Aali8, Kk. 


* For type references see pp. 6-8, 


33 F 


Begin: Missale ad vsum Sari incipit feliciter. Colophon: Examinati erat 
z castigati hoc Missale secdm vsum Sarum nouwt z cu oi diligentia London 
impressti p industria Richard Pynson. Incepti z pfectum mandato z im- 
pensis. Reverendissimi in xpo patris ac dni dni Iohis Morton Presbyteri 
Cardinalis Cantuarien. Archiepi. Decimo die Ianuarij. Anno dni. Millesimo 
quingentesimo, 

Bodl. Aud. 1.Q., infra 1-56. Cambridge; Trinity College (vellum) ;. 
Emmanuel College; U.L.C. (fragment). 

Type Br. 


4, ° Sarum Processional, 1502.) 4°. Ro Rynson 
A-Y°8, signed by sheets. 


Colophon: Processionalib? diligenti cura ac industria correct: ad vst 
insignis pclareqz ecclesie Say impssisq3 per Rycharda Pynson: signo 
georgii in Fletestrete comorante finis felix adhibit pridie ydus nouébris 
Anno salut. Mil.CCCCC.ii. 

St. John’s College, Oxford ; on vellum, 

Type C. Facs. 4. 


s. Sarum Missal. 1504. Fe. R: Pynson: 
Hat, A-G', H-K%, .:.2, L-N8, O", P-T’, VX°; »p2, af, be’, de’, £. 


Missale ad vsum insignis 7 preclare ecclesie Sarum: pulcherrimis elemétis 
(vt res ipsa indicat) pressum: additis qplurimis commoditatibus que in 
ceteris huiusmodi codicibus non habentur. Nam que in illis annotata fuere. 
no sine summo labore inuenta sunt: hic autem in suis locis ad plenum per- 
scripta sunt: appositis ipsius ecclesie institutis / cdsuetudinibus / singulisq, 
festis. una cum suis prosis. Et si que aberat /suo loco adiectis. Titulis 
preterea numerorum ac mésium notis pensiculate collatis: vt nusq, numerus 
numero non respondeat. Quo sacrificantibus omnia facillime occurrant. 
Adiunétis quoq, z in fine appositis aliquibus nouis officiis non parum neces- 
sariis. Quod quidem impressum est atq, vigilantissimo studio castigatum 
examinatumq, in opulenti ciuitate Londofi. per Richardum Pynson huius 
artis ingeniosissima. Mandato z impensa serenissimi xpianissimig, z omni 
virtutum genere prediti Regis Henrici ‘septimi: ad indiuidue trinitatis et 
intemerate Vginis Marie / totiusq, militie celestis laudem decus z sempiternam 
gloriam. Anno vero a natali christiano Millesimo quingentesimo quarto / 
decimo kalendas Januarii. 

John Rylands Library on vellum, Part 1, ff. 8 + clii (error for clxii) + 2, 
Part 2, xxxviij + 2. B.M., C. 41. k. 4; wanting +h, ff. 2, 59, 70, 77, 
111, and 2 ff. at end. Part 2, double columns. Wanting ff. 27, 32-38 
+ 2 ff. at end. This copy has bound with it a fragment on vellum, C type, 
inserted (G1) “ pro diebus ferialibus.” 

Type B. Facs. 5. 
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6. Sarum Manual. 1506, Fe. R. Pynson., 


a’, b-v’, 41 lines, 122 ff, the last not numbered. 

Manuale ad vsum insignis ecclesie Sarum summay, diligétia emendata, 

Colophon : Huic volumini Ricardus Pynson Finem imponere iubet ad inter- 
signium sanéti Georgii in flestrete commords penes ecclesia séti Distani 
Anno diii M.cecce.vi. 

B.M., C. 52. g. 2. Cambridge: Corpus Christi. Stonyhurst. 

Type B. 


7. York Manual. 1509. 4°. W. de Worde. 


a-m®, n°, 

Ad laudem dei et honoré tuaq, non immerito flos virgo maria ecce manuale 
quoddam secunduy ust matris eccl’ie Eboracenh, nouis tandé ex repetita 
pelectione bonay, maturitate elimati est. Amen dispenitus (mea sentétia) 
alienti vigiliis lugubrationibusq, z industria bona ita naic redaéti Vt i 
cymbalis iubilatois ois chor? Jaudet diy, Colophon [from MS. note in B.M. 
copy]: Manuale insignis ecctie Eboracen. Impressum Per Wynanda de 
Worde cémoraté london. in vico niicupato fletestrete sub Intersignio solis : 
vel in cimiterio sanéti pauli sub ymagine diue marie pietatis (pro Lohane 
gaschet et lacobo ferrebouc sociis) Finit Anno dni millesimo quigétisimo 
nono quarto ydus Februarii. 

B.M., C. 35. g. 253 wanting di tod 6, m2, n1, 2, and all after n 6, 
Earl of Crawford, perfect. 

Type B. Mr. Duff points out that the printer’s mark is one used for 
books printed in France for W. de Worde. 


8. Sarum Missal. 1512. F°. R. Pynson. 
5 y 
8, A-I*, K*, L-S*, Ts, V-Z", z 2 9°, te, AA-FF, GG4, y', A-BY. 


Missale ad vsti insignis ac preclare ecclesie Sar. ci plurimis pulcherrimis 
comoditatibus et nouis officiis infra appositis. Et quis sit in paruo volumine 
tamé in multis locis est bene ad longii que in ceteris hmdi codicibus non 
habent. Impress Londoniis per Ricardi pynson Regis ipressorem In 
parochia sti distani (in flete strete) iuxta ecclesia Comoran. Colophon: Im- 
pressti Londofi. p Richardii pynson Regis impressorem comoraii. in fletestrete 
signo scti georgii Anno dni. M.ccccc.xii. Octauo kalédas Marcii: felici 
numine explicitum est. 

Bodl. S. Selden, d. 23. 

Type B. 
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g. Sarum Missal. 1520, Fe R. Pynson. 
Es, A-L*, Mt, N-RS, $8, ai®, A-E’, F'. 


Missale ad usum insignis ac preclare ecclesie Sarum. Colophon: In laudé 
sétissime trinitatis totiusq, militie celestis ac honoré et decoré san¢te ecclesie 
Sara Anglicane: eiusq, deuotissimi cleri: hoc missale diuinori officiort 
vigilanti studio emendati et reuisum. Impressum Londini, Per Richardum | 
Pynson. in fletestrete apud divi dunstanum cémorantem. Anno diii. 
M.D.xx. nono kalendas Ianuarii. felici numine explicitum est. Cum 
gratia et priuilegio, 

B.M., C. 41.1.1; on vellum. U.L.C. Bibl. Nat. Vel. 239. 

Type B. 


10. Higden: Polychronicon. 1527. F°. P. Treveris. 


aa’, bb-hh’, a-y’, 2°, A-S*, T®, VX°. 

Polycronycon. Colophon: Imprented in Southwerke by my Peter Tre- 
veris at y expences of Iohn Reynes boke seller at the sygne of saynt George 
in Poules chyrchyarde. The yere of our lorde god M.CCCCC, z xxvii. 
the xvi. daye of Maye. 

B.M., C. 15. b. 3. U.L.C. Bibl. Nat. fo. Na. 2. Rés, 

Type: A block. 


11. Twenty Songs. 1530. Obli.o°. “WW de W orde: 


Triplex : one leaf only known. Bassus: 1 leaf + A-G*. 

Begin : In this boke ar céteynyd . xx. sdges . ix. of. iili. ptes and . xi . of 
thre ptes. [Here follow in two columns the titles and authors of the songs. ] 
Anno dni. M.ccccc.xxx. Decimo die mensis O&obris. 

B.M., K. i. e..3, 

Type 2. Stave from metal blocks, notes from type. Facs. 6. 


12,; A mew interludes Wircaqunl aoc a puGouaheny 

A-C®, [D] E® + 

Begin: A new interlude and a mery of the . iiij elements declarynge 
many proper poynts of phylosophy naturall and of dyuers straunge landys 
and of dyuers straunge effects z causis whiche interlude yf y® hole matter be 
playd wyl conteyne the space of an hour and a halfe/ but yf ye lyst ye may 
leue out muche of the sad mater as the messengers pte/ and some of naturys 
parte and some of experyens pte z yet the matter wyl depend conuenyently/ 
and than it wyll not be paste thre quarters of an hour of length. 

B.M., C. 39. b. 17; wanting sig. D, and all after sig. E.; has the signature 
John Pulley, 1541, on Ei, 

Type 1, worn, Facs. 7. 
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13. Coverdale: Goostly psalmes. [1539?] 4°. J. Gough. 

4, A-O%. 

Begin: Goostly psalmes and spirituall songes drawen out of the holy 
Scripture, for the cdforte and consolacyon of soch as loue to reioyse in God 
and his worde. Colophon : Imprynted by me Johan Gough. Cum priuilegio 
Regalj. 

Queen’s College, Oxford. 

Type t. Facs. 8. 


14. An Exhortacion unto praier. 1544. 8°. R. Grafton. 

A”, B-C®. 

An exhortacion unto praier, thought mete by the Kynges maiestie, z his 
clergye, to be reade to the people, in everye churche afore processions. Also 
a Letanie with suffrages to be saied or songe in the tyme of the said pro- 
cessions. Colophon : Imprinted in London by Richarde Grafton for Thomas 
Barthelet, printer to the Kynges hyghnes, the xvi. day of Iune, the yere of 
our Lord. 1544. Cum priuilegio ad imprimendum solum. 

Bodl. Douce, B. 230. 

Type. Stave, blocks in red; notes black. Facs. 9. 


15. An Exhortation unto prayer. 1544. 8° [R. Grafton ?] 

A’, B*, B-C’, D’. 

An exhortation unto prayer, thoughte mete by the kinges maiestie, and 
his clergy, to be read to the people in every church afore processyons. Also 
a Letanie with suffrages to be said or song in the tyme of the said 
processyons. 

Brasenose College, Oxford. 

Probably printed (as far as the Litany is concerned) by R. Grafton. 

Type. Stave, blocks, and type B. Facs. 10. 


16. Crowley: Psalter. 1549. 4°. R. Crowley. 


HAY, HH*, A-Z4, Aa-Vv4. 

The Psalter of Dauid newely translated into Englysh metre in such sort 
that it maye the more decently, and wyth more delyte of the mynde, be 
reade and songe of al men, Wherunto is added a note of four partes, wyth 
other thynges, as shall appeare in the Epistle to the Readar. ‘Translated 
and Imprinted by Robert Crowley in the yere of our Lorde. M.D.xlix. the 
xx. daye of September. And are to be solde in Eley rentes in Holburne 
Cum Priuilegio ad Imprimendum solum. 

Brasenose College, Oxford. Britwell. 

Type. Stave from block, notes from type. Facs. 11, 
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17. Merbecke: Book of Common Praier. 1550. 4°. R. Grafton. 
A?, B-R‘, 8’. 
The booke of Common praier noted. 1550. Colophon: Imprinted by 
Richard Grafton Printer to the Kinges Maiestie. 1550. Cum priuilegio 
ad imprimendum solum. 
BM Cirovasc.) UAC, 
Type. Stave, blocks, and type C. 4 Facs. 12. 


18. Seager: Certayne Psalmes. 1553. 8°. Wie) Serres. 
A-G*. 
Certayne Psalmes select out of the Psalter of Dauid, and drawen into 
Englyshe Metre, with Notes to euery Psalme in iiij. parts to Synge, by 
F.S. Imprinted at London by wyllyam Seres, at the sygne of the Hedge 


Hogge. 1553. 
U.L.C. [Syn. 8. 55. 69.] 
Type 6. 


19. Tye: Acts of the Apostles. 1553. 8°. W. Seres. 


A-M§, N*. 

The Aes of the Apostles, translated into Englyshe Metre, and dedicated 
to the Kynges moste excellent Maiestye, by Christofer Tye, Do¢tor in 
Musyke, and one of the Gentylmen of hys graces moste honourable Chap- 
pell, wyth notes to eche Chapter, to synge and also to play vpon the Lute, 
very necessarye for’studentes after theyr studye, to fyle theyr wyttes, and 
also for all Christians that cannot synge, to reade the good and Godlye 
storyes of the lyues of Christ hys Appostles. 1553. Colophon: Imprynted 
at London by Wyllyam Seres dwellynge at the signe of the Hedghogge. 
Cum priuilegio ad imprimendum solum. 

BMS K.4se04. Uae: 

Type 6. Facs. 13. 


20. Tye: A@sof the Apostles. 1553. 8°. N. Hyll. 


A second copy in the B.M. [G. 12146] is identical with the above, with 
the exception of the colophon, which runs as follows : 

Imprynted at London by Nycolas Hyll, for Wyllyam Seres. Cum 
priuilegio ad imprimendum solum. 

A copy in Lambeth Library. 

Type 6. 
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21. Beeard: A Godly Psalme. 1553. 4°. W. Griffith. 


A’, [BP’. 

A Godly Psalme, of Marye Queene, which brought us comfort al, 
through God, whom wee of dewty prayse, that gives her foes a fal. By 
Rychard Beeard. Anno Domini. 1553. Imprinted at London in Fleete- 
strete, at the sygne of the Faucon against saint Donstans Church by Wylliam 
Griffith : and are to be solde at his shoppe a lytle above the Conduit. 

Cambridge, Trinity College. 

Type 6. 


22. Sarum Manual. 1554. 4°. [J. Kingston and H. Sutton.] 


a-x*, 

Manuale ad vsum per celebris ecclesie Sarisburiensis, Londini nouiter 
Impressum. Anno Domini. 1554. 

B.M., C. 35. h. 16. Same border as No. 23; the Britwell copy reads 
“percelebris” . . “Sarisburiésis.” 


Type B. 


23. Sarum Manual. 1554. 4° J. Kingston and H. Sutton. 


a-x*, 

Manuale ad vsum percelebris ecclesie Sarisburiésis. | Londini recéter im- 
pressum, nec non multis médis tersum atq, emendatum. Londini. Anno 
Domini. 1554. Colophon: Impressum Londini ex officine Iohannis King- 
ston z Henricus Sutton impress. Anno. 1554. 

B.M., C. 35. h. 17. 

Type A and B. 


24. Sarum Manual. 1554. 4°. [J. Kingston and H. Sutton.] 


a-x®. 

Manuale ad vsum percelebris ecclesie Sarisburiensis. _Londini recenter 
impress, necnd multis mendis tersum atq, emidatum. Londini. Anno 
Domini. 1554. 

B.M., C. 12. h. 3. Same borders as No. 23. Bibl. Nat. B. 1850. 

Type B. 


25. Sarum Processional. 1554. 4to. [J. Kingston and H. Sutton.] 
a-2 A®) BY 

Processionale ad vsum insignis eccl’ie Say, observandos accommodum 

presertim in ijs que in habendis processionibus, ad ceremoniarum splendorem 

faciunt imprimis opportunum: iam denuo ad calculos reuocati: et a multis 
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quibus ipsum viciatum erat mendis, purgatum atq, tersum. Impressum 
Lond. 1554. 

B.M., C. 35. £15. Same borders as No. 23. 

Type A and B. 


26. Sarum Manual. 1554. 4to. R. Cayley. 
A-O*, [R]’. 
Manuale ad vsum per celebris ecclesie Sarisburiensis. Londini noviter 
Impressum Anno Domini. M.D.Liiii. 
B.M., C. 35. g. 15 (mark of R. C. in border). 
Type C. Facs. 14, 


27. York Processional. 1555. 4°. J. Kingston and H. Sutton. 
a-k’. 


Processionale completum per toti anni circulum, Ad vsum celebris 
ecclesie Eboracensis de nouo correctum et emendati. Impressum Londini, 
per Ioannem Kyngston, et Henrici Sutté, Typographos. 1555. * 

Bodl. Gough Missals, 113. 

Type A. 


28. Sarum Processional. 1555. 4°. [T. Raynald.| 

a-t®; aii misprinted A ii. 

Processionale ad vsum insignis ecclesie Sarisbu, obseruandos accommodum 
presertim in ijs que in habendis processionibus, ad cerimoniarti splendorem 
faciit imprimis opportunum: iam denuo ad calculos reuocatum: et a multis 
quibus ipsum viciatum erat mendis, purgatum atq, tersum. Impressum 
Lond. 1555. : 

B.M., C. 35. f. 18. 

Type C. 


29. Sarum Missal. 1555. 4°. J. Kingston and H. Sutton. 
, A-Y, at’, : 


Missale ad vsum ecclesie Sarisburiensis. 1555. Colophon: Missale ad 
vsum Sarisburiensis explicit, optimis formulis (vt res ipsa indicat) diligentis- 
sime reuisum ad correctum, cum multis annotatiunculis, ac litteris alpha- 
beticis Euangeliorum atq, Epistolarum originem indicatibus. Lodini im- 
pressum,. Per Iohannem Kyngsté et Henricum Sutton typographos. 

B.M., C. 35. e. 13. Bibl. Nat. B. 1849. 

Type A. 
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30. 


Lo 


a2. 


33: 


Sarum Hymnal. 1555. 4°. J. Kingston and H. Sutton. 


A-R? 

Hymnori ci notis opusculi vsui insignis ecclesie Sarum subseruiés: in 
quo quidem et illud imprimis est obseruatum, vt quelibet syllaba suam parti- 
cipet notam: id sane cum extrema manu curatum, vt singula singulis sibi 
corespondeant suisq, debitis rite coaptentur locis. Impressum Londini, per 
Ioannem Kyngston z Henricum Sutton, Typographos. 1555. 

B.M., C. 35. g. 21. 

Type A. 


Sarum Processional. 1555. 4°. [J. Kingston and H. Sutton.] 
a-z’, AS, BA, 


Processionale ad vsum insignis eccl’ie Say, obseruandos accommodum 
presertim in ijs que in habendis. processionibus, ad ceremoniarum splendorem 
faciunt imprimis oportunum: iam denuo ad calculos reuocati: et a multis 
quibus ipsum viciatum erat mendis, purgatum atq, tersum. Impressum 
Londini. An. M.D.LV. 

B.M., C. 35. f. 17. 

Type A and B, 


Sarum Manual. 1555. 4°. [T. Raynald.] 
a-p’, qe 
Manuale ad vsum percelebris ecclesie Sarisburiensis, Londini recenter 
impressum necnon multis mendis tersum atq, emendatum. Anno Domini 
1555. 
Westminster Abbey, Chapter Library (A.A.). 
Type C. 


Sarum Processional. 1555. 4°. T. R[aynald]. 


a: 8. 

Processionale ad vsum insignis ecclesie Sarisbu. obseruandos accommodum 
presertim in ijs que in habendis processionibus, ad cerimoniarum splendorem 
faciunt imprimis opportunu: iam denuo ad calculos reuocatum: et a multis 
quibus ipsum viciatum erat mendis, purgatum atque tersum. Impressum 
Lond. 1555. 

B.M,, C. 35. f. 16. ' T. R. in border piece. 

Type C. 
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34., Sarum jMiseal.> 1557. y F°.e J. Dfay]. 

a, A-I®; K-M®, N-X8, Aa-Kk®. Ai is signed .:. i. 

Missale ad vsum insignis ecclesie Sarisburiensis nunc recens typis elegan- 
tioribus exaratum, historiis nouis, variis ac propriis insignitum: et a mendis 
quam plurimis (quibus passum scatebat) omni diligentia nuper emendatum. 
Londini, Anno domini. M.D. Ivii. 

B.M., C. 35.i. 14. I. D. in cut on titlepage. Bibl. Nat. B. 931. 

Type A. Facs. 15. 


25) \nCOnalne NOES sa HS OOlUUE span ay. 


Collation unknown, 

Certaine notes set forth in foure and three parts to be song at the morning 
Communion, and euening praier, very necessarie for the Church of Christe 
to be frequented and used: z unto them added diuers godly praiers z Psalmes 
in the like forme to the honor z praise of God. Imprinted at London ouer 
Aldersgate beneath S. Martins by John Day. 1560. Cum gratia z priuilegio 
Regie Maiestatis. 

Bodl. Douce. B. 348. ‘Titlepage only, prefixed to the Bass pt. of the 
edition of 1565 (q.v.). Perhaps the Bass part in the Westminster Abbey 
copy of the 1565 edition, from which the first and last leaves are missing, 
really belongs to this edition. 


Type 4. 


26. Sternhold: Psalms. (02560) 68213,(} Day, 


A-M ...*. 

Psalmes of Dauid in Englishe Metre, by Thomas Sterneholde and others : 
conferred with the Ebrue, z in certeine places corrected, as the sense of the 
Prophete required: and the Note joyned withall. Very mete to be vsed of 
all sorts of people priuatly for their godly solace and confort, laiyng aparte 
all vngodly songes z ballades which tende only to the norishing of vice, and 
corrupting of youth. Newly set fourth and allowed, according to the order 
appointed in the Quenes Maiesties Iniuntions. 1560. _ 

Christ Church, Oxford (N. F. ro. 7); wanting Mi and all after M viii. 

Type 6. Facs. 16. 


37. Sternhold: Eighty seven Psalms. 1561. 16°. [J. Day.] 
a-z°, 
Foure score and seuen Psalmes of Dauid in English mitre by Thomas 
sterneholde and others: conferred with the Hebrewe, ad in certeine places 
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corrected, as the sése of the Prophet requireth. Whereunto are added the 
Songe of Simeon, the ten Commandements and the Lords Prayer MDLxj 

Britwell Library. This copy differs in collation from the St. Paul’s copy 
in the Anglo-Genevan Forme of Prayer, Geneva, 1561, where the Psalms 
have collation A-Y*; in the title “and,” “sense,” “then,” at end “Fin.” 
It formerly belonged to Messrs. Bowles, Geo. Steevens, Jas. Bindley, and 
Richard Heber. The Geneva edition is in roman type and Day’s in Black 
Letter. Both have similar music type. 


Type 4. 


a8.) ‘ptertinold ©; Psalmea"i1g01,')-4°,.) \). Day. 


A-Y, AA-O O1%. 

Psalmes of Dauid in Englishe Metre, by Thomas Sterneholde and others: 
conferred with the Ebrue, z in certein places correéted (as the sense of the 
Prophet required) and the Note ioyned withall. Veri mete to be vsed of 
all sortes of people priuatly for their godly solace and confort: laiyng aparte 
all vngodlye Songes z Balledes, which tende only to the nourishing of 
vice, and corrupting of youth. Newly set fourth and allowed, accordyng to 
the order appointed in the Quenes Maiesties Iniunétions, 1560. Imprinted 
at London, by_Ihon Day, dwelling over Aldersgate. Cum gratia & priui- 
legio Regie Maiestatis. Colophon: Imprinted at London by Iohn Day, 
dwelling over Aldersgate, beneath Saint Martins. “These bokes are to be 
sold at his Shop under the gate. 1561. 

Society of Antiquaries. OO 3 wanting. With the “short Introduction.” 


Type 4. 


39. Utenhove: Hondert Psalmen. 1561. 8° J. Day. 

A-Y*. 

Hondert Psalmen Dauids, Mitsgaders het ghesangk Marie, t’ghesangk 
Zacharie, t'ghesangk Simeons, de thien Gheboden, de artikels des Gheloofs, 
tghebed des Heeren, zc. ouerghesett in Nederlandschen dichte, door Ian 
Wtenhove. Colophon: Ghedruckt te Londen, by Ian Daye voorden voor- 
seyden Ouersetter, 21 Junii 1561. Cum Gratia z Priuilegio Regia Maies- 
tatis, per septennium. 

B.NGST220. c2 39, 

Type 4. 


40. Sternhold:: Psalmss.\) 3502.4... Js Day. 
HH’, A”, B-Z°, Aa-Dd', Ee®. 
The whole booke of Psalmes colleéted into Englysh metre by T. Starn- 
hold I. Hopkins & others: conferred with the Ebrue, with apt Notes to 
synge thé withal, Faithfully perused and alowed according to thordre 
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appointed in the Quenes maiesties Iniunétions. . .. Very mete to be vsed 
of all sortes of people priuately for their solace & comfort: laying apart all 
vngodly Songes and Ballades, whiche tende only to the norishing of vyce, 
and corrupting of youth, Imprinted at Lédon by Iohn Day, dwelling ouer 
Aldersgate, Cum gratia & priuilegio Regie Maiestatis, per septennium. An. 
1562. 

John Rylands Library. Sig. A 8, a blank leaf between pp. 30 and 33 (the 
Song of the three children) has been cancelled. With the Introduétion into 
the Science of Musicke. 


Type 4. 


Ati Psalms pesOga Deon a) ear. 

Tenor, A-T*, V% Contra Tenor, A-T*, V% Medius, A-T*, V* 
Bassus, A’, B-V*. 

Tenor. (Contra Tenor. Medius. Bassus.) of the whole psalmes in foure 
partes, which may be song to al musicall instrumentes, set forth for the 
encrease of vertue: and abolishyng of other vayne and triflyng ballades. 
Imprinted at London by Iohn Day, dwelling ouer Aldersgate, beneath Saynt 
Martyns. Cum gratia et priuilegio Regie Maiestatis. per septennium, 
1563. 

B.M., K. 1. ¢e. 2. The Heber sale catalogue gives an edition of 1565, 
but the copy has been traced and found to be dated 1563. It is now in the 
Britwell Library. ; 

Type 4. Facs. 17. 


42. Book of Common Order. 1564. 8°. R. Lekprevik, 
Edinburgh. 


8 ll., «#4, A-D®, 3 ll, E-G*, H*, #4, a-z°, A-F§, A-K*, L®, roman. 

The Forme of prayers and ministration of the Sacraments zc. vsed in the 
English Church at Geneua, approued and receiued by the Churche of 
Scotland. whereunto besydes that was in the former bokes, are also added 
sondrie other prayers, with the whole Psalmes of Dauid in English meter. 
The contents of this boke are conteined in, the page following. Printed at 
Edinburgh by Robert Lekpreuik. Mdlxiiii. 

Corpus Christi College, Oxford (E. 3. 6). 

Type 10. 


43. Sternhold: Psalms. 1564. 8°. J. Day. 
A-X*, Aa-Ges 
The whole booke of Psalmes collected into Englyshe Meter, by Thomas 
Sternhold I. Hopkins, and others, conferred with the Hebrew, with apt 
Notes to sing them withal, faythfully perused and allowed, according to 
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thorder appoynted in the Queenes maiestyes Iniun@tions. Very meete to 
be vsed of all sortes of people priuatly for their godly solace z comfort, 
laying aparte al vngodly songes z balades, whych tend only to the nourishyng 
of vyce and corruptyng of youth. Wherunto is added a short introduétion 
to learne to syng the Psalmes. Imprinted at London by Iohn Day 
dwelling ouer Aldersgate. Cum gratia z priuilegio regiz Maiestatis per 
septennium. 1564. 

B.M., C. 36. a. 14. With the “short Introduction.” 

Type 7. Type 6 used in Introdu@ion. Facs, 18. 


44. Sternhold: Psalms. 1564. 8° J. Day. 

A-S°, 

The first parte of the Psalmes colleéted into Englishe Meter, by ‘Thomas 
Sternholde, and others, conferred wyth the Hebrew, with apte Notes to 
sing them withal, faythfully perused and allowed, according to thorder 
appoynted in the Queenes Maiestyes Iniunétions. Very meete to be vsed 
of all sortes of people priuatly for their godly solace & comfort, laying aparte 
al vngodly songes & balades, whych tend only to the nourishyng of vyce 
and corruptyng of youth. Wherunto is added the Cathechisme, and also a 
short introduétion to learne to syng the Psalmes. Imprinted at London by 
Iohn Day dwelling ouer Aldersgate. Cum gratia & priuilegio regiz 
Maiestatis per septennium 1564. 

Lambeth Palace and Britwell. With the “short Introduction.” 


Type 4, and 7. 


45. Morning and Evening Prayer. 1565. F°. J. Day. 


Tenor: Medius: Secundus Contratenor each A-T?. Bassus A-S*. 

Mornyng and Evenyng prayer and Communion set forthe in foure partes, 
to be song in churches, both for men and children, wyth dyuers other godly 
prayers z anthems, of sundry mens doynges. Imprinted at London by 
John Day, dwelling ouer Aldersgate, beneath Saint Martins. These bookes 
are to be sold at hys shop underneath the gate. 1565. Cum gratia z 
priuilegio Regiz Maiestatis. 

Westminster Abbey, Chapter Library: Tenor ; A@edius ; Secundus Contra- 
tenor. Bodleian: Tenor; Medius; Secundus Contratenor; Bassus. The 
Westminster copy of Tenor wants sig. E, and P ii is misprinted Pi; but in 
the Bodleian copy this is corrected. The Westminster copy of Secundus 
Contratenor wants sig. A. ‘The Bassus part in the Westminster copy wants 
Ai and Tii. The colophon of the Bodleian copy is dated 1565, and 
differs in collation (A-S*? for A-T?), The Westminster Bassus copy is 
probably part of the 1560 edition. See Hazlitt, Coll. III. (1887), p. 167, for 
another made-up copy. 

Type 4. 
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46. 


47. 


48. 


Book of Common Order. 1565. 8°. R. Lekprevik, 


Edinburgh. 

8 ll., *!, A-D%, 3 ll, E-G*, H‘, «4, a-z°, A-F§, A-K%, L®, roman. 

The Forme of prayers and ministration of the Sacraments zc vsed in the 
English Church at Geneua, approued and receiued by the Churche of Scot- 
land, whereunto besydes that was in the former bokes, are also added sundrie 
other prayers, with the whole Psalmes of Dauid in English meter. The 
contents of this boke are conteined in the page following. Printed at Edin- 
burgh by Robert Lekpreuik. Mdlxv. 

B.M., C. 52. cc. 8. Britwell Library. St. John’s College, Cambridge. 
The Catechism is dated 1564. 

Type 10. Facs. 19. 


Sternhold: Psalms. 1565. F°. J. Day. 


A-S°. 

The whole booke of Psalmes, colleéted into English Meter by Thomas 
Sternhold, I. Hopkins and others: cdferred with the Hebrue, with apt 
Notes to syng them withall. Faithfully perused and allowed accordyng to 
the Quenes Maiesties Iniunctions. Very meete to be vsed of al sortes of 
people priuately for their solace and comfort: laying apart al vngodly songes 
and Ballades, which tend only to the norishing of vice z corrupting of 
youth. Imprinted at London by Iohn Day. Cum gratia & priuilegio, 
Regie Maiestatis per septennium. Anno 1565. 

Bavie, C.12..1. 12 ( 2). 


Type 4. 


Sternhold., (Psalimsiig i505: hed one tls ee 


A-Y, Aa-Ff®, Ggt. 

The whole boke of Psalmes, collected into English metre by Thomas 
Sternhold, J. Hopkins and others: conferred with the Ebrue, with apt Notes 
to synge hem with all. Faithfully perused and alowed according to the 
order appoynted in the Queenes Maiesties Iniunctions. Very mete to be 
vsed of all sorts of people priuatly for their solace z comfort: laying a part 
all vngodly songs z Ballades, which tend onely to the norishing of vice z 
corrupting of youth. Imprinted at London by John Day, dwelling ouer 
Aldersgate, beneath saint Martins. Cum gratia et priuilegio Regie Maiestatis 
perseptennium. An. 1565. Colophon: Imprinted at London by John Day, 
dwellyng ouer Aldersgate, beneath S$. Martyns. Cum gratia z priuilegio, 
Regie Maiestatis per septennium. These bookes are to be sold at hys shop 
vnderneath the Gate. 1565. 

R.S. With the “Short Introduction.” GG iij misprinted Ffiij. 

Type 4. . 
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49. 


50. 


ee 


52s 


Hall: The Court of Vertue. [c.1565.] 8°. [T. Marsh.] 


A-Z¥, a...°. 

Titlepage wanting. Printed under Seres’ patent, perhaps by him. 
Bodl., Douce W. 26; wanting all sig. A, sig. ai, and all after a vi. 
Type 6. 


Sternhold: Psalms. 1566. 4°. J. Day. 


A’, B-Y, Aa-Ff*, Gg*, 

The whole boke of Psalmes, collected into English metre by Thomas 
Sternhold, Iohn Hopkins, and others: Conferred with the Ebrue, with apt 
Notes to sing them wythall. Newlye set foorth and allowed to bee soong 
of the people together, in Churches, before and after Morning and Euening 
prayer: as also before and after the Sermon, and moreouer in priuate 
houses, for their godlye solace and comfort, laying apart all vngodly songes 
and balades, which tend onely to the nourishing of vice, and corrupting 
of youth. Imprinted at London by Iohn Day, dwellyng ouer Aldersgate 
beneath Saint Martins. 1566. Cum gratia z priuilegio Regie Maiestatis. 

Bodl., Ps. verse. 1566. e. 1. 


Type 4. 


Utenhove, J.: De Psalmen Dauidis. 1566. 16°. J. Day. 


A-Z, Aa-Hhié, I i‘; Kk-Rr'°, Ss‘. 

De Psalmen Dauidis, in Nederlandischer sangs-ryme, door lan Wtenhoue 
van Ghentt. 4 Wartoe toegedaen syn de gesangen Marie, Zacharie, 
Simeonis, mit t’samen den tien geboden ende gebede des Heeren, mit noch 
anderen. 4 Item, is hier noch voor iegheliken Psalme gesett syn inholdt: 
ende aent einde een voeghlick ghebedt daroppe: Attemael to nutte der 
Gemeynte Christi. Ghedruckt to Londen by Ian Daye den 12. Septembris. 
1566. Cum gratia z priuilegio. 

B.M., 3434. a. 2 (1). 

Type 7, much worn. 


Sternhold:> Péalme.. 21567.) 59.4% f.Day, 


A-R*%, S...2. (A-S*). 

The whole booke of Psalmes, colleéted into Englishe Meter by Thomas 
Sternhold, John Hopkins and others, conferred with the Hebrue, with 
apt Notes to sing them withall. Newly set forth and allowed to be song 
in all Churches, of all the people together, before z after morning z euenyng 
prayer: as also before and after the Sermé, and moreouer in private houses 
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for their godly solace and comfort, laying aparte all vngodly songes and 
balades, which tend onely to the nourishyng of vice, and corrupting of 
youth. Imprinted at London by Iohn Day. Cum gratia z priuilegio 
Regiae Maiestatis. 

B.M., 3407. e. 7 (2); wanting all after Sii. A perfect copy in the Brit- 
well Library. This copy has the privilege 19. May g Eliz. .-. after May 1567. 


Type 4. 


53,0 Pealters) [is67. a. sige Day. 

A-Y, Aa-Yy, AA-ZZ'. 

The whole Psalter translated into English Metre, which contayneth an 
hundreth and fifty Psalmes. The first [Second, etc.] Quinquagene. Imprinted 
at London by Iohn Daye, dwelling over Aldersgate, beneath S. Martyns. 
Cum gratia et priuilegio Regie maiestatis, per Decennium. 

B.M., G. 12025. Printed under the 10-year privilege, 1567-77. The 
Corpus Christi College copy at Cambridge has this date in MS. (but see 
Huth Catalogue, iv., 1194.) U.L.C. 

Type 8. Facs. 20. 


54. A newe ballade. 1568. S.sh. F°. W. Gryffith. 


A Newe Ballade of a Louer Extollinge his Ladye. To the tune of 
Damon and Pithias. 4¢ foot: Imprinted at London in Fletstrete at the 
signe of the Faucon, by Wylliam Gryffith. 1568. 

Huth Library. 

Type 6. 


55. Sternhold: Psalms. 1569. 16°. J. Day. 

A-Y, Aa-Qq, R®. 

[The Whole Book of Psalms.] Colophon : Imprinted at London by Iohn 
Day, dwelling ouer Aldersgate. Cum Priuilegio Regie Maiestatis per 
decennium. Forbidding all other to print these Psalmes in Metre or any 
parte of them. 1569. 

B.M., 3090. aaaa. 4; wanting title and A 8. 

Type. The music is from wood blocks with a face 5 mm. deep. Facs. 21. 


56. Sternhold: Psalmes. [1570?] 16°. J. Day. 
#A¥*Z*, *Aa**Oo* §, 
The whole Booke of Psalmes calledieat into English Metre by T. Sternh. 
I. Hopk. W. Wittingham, & others, conferred with the Ebrue, with apte 
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notes to sing them withall. Newly set forth z allowed to be song in all 
Churches, of all the people together before z after Morning z Euening prayer: 
as also before and after the Sermon, z moreouer in priuate houses, for theyr 
godlye solace and comforte, laying aparte all vngodly songes and balades, 
which tend onely to the nourishing of vice, z corrupting of youth. Imprinted 
at London by Iohn Daye. Cum priuilegio Regia Ma. per decennium. 
Colophon: At London. Printed by Iohn Daye. 

Britwell Library. Is this a pirated edition? The date should perhaps 
be “are, 1575." 

Type 12. 


57. Sternhold: Psalms. 1570. 8°. J. Day. 


A-Y, Aa-Gg®. 

[The Whole Booke of Psalmes.] Colophon: Imprinted at London by 
Iohn Daye, dwelling ouer Aldersgate, Anno, 1570, Cum gratia z priuilegio 
Regiz Maiestatis per decennium. ‘These bookes of Psalmes are to be solde 
at his shop under the gate. 

Lambeth Palace Library (Q. 3. 38). A, wanting. ? with the “short 
Introduction,” see Hazlitt, H. 410. 

Type 8. 


58. Whythorne: Songs. 1571. Obl. 8°. J. Day. 


Tenor (AAA-DDD*). Contratenor: AAa-Ili*. Afedius: AA-KK* Tri- 
plex: Aa-Ii*, Kk®, Bassus: A-I'*, K’. 

[Songes of three, fower, and fiue voyces, composed and made by Thomas 
Whythorne, gent., the which Songes be of sundry sortes, that is to say, some 
long, some short, some hard, some easie to be songe, and some betwene 
both, also some solemne, and some pleasant or merry, so that according to 
the skill of the singers (not being musitians) and disposition or delite of the 
hearers, they may here finde Songes for their contentation and liking. Now 
newly published. An. 1571. At London. Printed by Iohn Daye, dwel- 
ling ouer Aldersgate. ] 

B.M., K. 4. c. 2. Contratenor: Medius: Triplex: Bassus; all parts 
incomplete, each wanting the title, the Triplex part of the second leaf 
as well. The above title is taken from a MS. transcript in the Triplex 
part. Christ Church, Oxford (I. 4. 54-57). A complete copy in the Brit- 
well Library. End of Tenor Title (Britwell copy). 

At y® end of this Book ye shall finde an aduertisement concerning the use 
of y® flats and sharps y* are set w'" this musicke also of y* most needful faults 
to be amended y* are escaped in y° printing of these five Books. 

Type 8 and a little Type 11. 
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59- 


60. 


61. 


62. 


Sternhold: Psalms. 1572. 4°. J. Day. 


A-H®, It. Double cols. 

The Whole Booke of Psalmes, collected into Englishe Metre by Thom. 
Sternh, Iohn Hopkins and others, conferred with the Ebrue, with apt Notes 
to sing them withall. Set forth and allowed to be song in all Churches, of 
all the people together before and after Morning and Euening prayer: as 
also before and after Sermons, z moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songs and balades, which tend 
onely to the nourishing of vice, z corrupting of youth. At London. 
Imprinted by Iohn Daye, dwelling ouer Aldersgate. Cum Priuilegio Regie 
Maiestatis. per Decennium. 

B.M., 3434. d. 2 (2). The colophon has the date 1572. Bibl. Nat. A. 
inv. 2464. 

Type 12. Bacs/22,°23) 


Sternhold: Psalms. 1573. 4°. J. Day. 


A‘, B-D%, E...§ (A‘, B-H*’). Double cols. 

The Whole Booke of Psalmes, collected into Englishe metre by Thom. 
Sternh. Iohn Hopkins and others, conferred with the Ebrue, with apt Notes 
to sing them withall. Set forth andallowed to be song in all Churches, of 
all the people together before and after Morning and Euening prayer: as 
also before and after Sermons, z moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songs and balades, which tend 
onely to the nourishing of vice, z corrupting of youth. At London, Printed 
by Iohn Day, dwelling ouer Aldersgate. An. 1573. Cum Priuilegio 
Regie Maiestatis, per Decennium. 

B.M., 337. b. 3 (2); wanting all after-E 7. Bibl. Nat. A, 11480. 

Type 12. 


Sternhold: Psalms. [1573?] F°. [J. Day.] 
A-O4, P...5 (A-S9), 
Title unknown. 


B.M., C. 25. m. 4 (3); wanting A 1 and all after P 3. 
Type 4. 


sternhold : : Psalms. 71474. 4°) f. Day. 


A‘, B-G*, H... (A‘, B-I°). Double cols. 
The Whole Booke of Psalmes colleéted into Englishe metre by Thom. 
Sternh. Iohn Hopkins and others, conferred with the Ebrue, with apt 
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Notes to sing them withall. Set forth and allowed to be song in all 
Churches, of all the people together before and after Morning and Euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, z corrupting of youth, At 
London, Printed by Iohn Daye, dwelling ouer Aldersgate. An. 1574. 
Cum Priuilegio Regiae Maiestatis, per Decennium. 

B.M., 337. b. 4 (2); wanting H 2 and all after H 6. 

Type 12. 


63. Le Roy: Instruétion for the Lute. 1574. Obl. 8% J. 
Kingston. 


A-Y* [Z]’. 

A briefe and plaine Instruction to set all Musicke of eight diuers tunes 
in Tableture for the Lute. With a briefe Instruction how to play on the 
Lute by Tablature, to condué& and dispose thy hand unto the Lute, with 
certaine easie lessons for that purpose. And also a third Booke containing 
diuers new excellent tunes. All first written in French by Adrian Le Roy, 
and now translated into English by F. Ke. Gentelman. Imprinted at 
London by Iames Rowbothome and are to be sold in P[aternoster Row 
at the Signe of the Lute]. Colophon; Imprinted at London by Thon 
Kyngston, for Iames Robothome. Anno 1574. 

B.M., K. 1. c. 19; the bottom of the titlepage is torn away. Bibl. Nat. 
Rés. Vm*. u. 5. 

Type a (Tabl.). The ordinary music is printed from wood blocks with 
fragments in types 7 and 8, Facs. 24. 


64. Sternhold :.’ Psalms: °[1 575 2} 4%, «| JieDay-~ 

A‘, 'B’, B-Y, Aa-Ff*, Ge*. 

The Whole Boke of Psalmes collected into Englishe Metre by T. Stern- 
hold, W. Whitingham, I. Hopkins, and others: Conferred with Ebrue, 
with apt Notes to syng them withall. Newly set forth and allowed to be 
song of all the people together, in all Churches, before and after Mornyng 
and Euening prayer: as also before z after the Sermons, and moreouer in 
priuate houses, for their godly solace and comfort, laying apart all vngodly 
songes and balades, which tend onely to the nourishyng of vyce, and 
corrupting of youth. Imprinted at London by Iohn Daye, dwelling ouer 
Aldersgate. Cum priuilegio Regie Maiestatis, per Decennium, For- 
bidding all others to Print these Psalmes or any part of them. 

B.M., 3405. b. 11 (2); wanting Gg 4. 

Type 4. 

ie! 


65. 


Book of Common Order. 1575. 8°. T. Bassandine, 


Edinburgh. 


q°, «4, A-K’, A-Ii§, A-Mm‘, Nn‘, roman. 

The CL Psalmes of Dauid In English metre With The Forme Of 
Prayers, and Ministration of the Sacraments zc. vsed in the Churche of 
Scotland. Whereunto besydes that was in the former bookes are added 
also sundrie other Prayers, with a newe & exact Kallender for XVI. yeres 
next to come. The contentes of this Booke are specified in the page 
following after the declaration of the Almanak. Printed at Edinburgh by 
Thomas Bassandine dwelling at the nether Bow. 1575 Cum Priuilegio. 

Bodl., Crines 313. Prayers and Catechism. Mason, CC 84. Title, 
Kalendar and Psalms (Chalmers copy). A 1578 edition is sometimes 
quoted (printer died in 1577). 

Type 10. 


66. Turberville: Venery. [1575?] 4°. H. Bynneman. 


AS As MENG iat, OP? Ot TRT 

The Noble Arte of Venerie or Hunting. Wherein is handled and set 
out the Vertues, Nature, and Properties of fiuetene sundrie Chaces togither, 
with the order and maner how to Hunte and kill euery one of them. 
Translated and collected for the pleasure of all Noblemen and Gentlemen, 
out of the best approued Authors, which have written any thing concerning 
the same: And reduced into such order and proper termes as are vsed here, 
in this noble Realme of England. The Contentes whereof shall more 
playnely appeare in the Page next followyng. Colophon: Imprinted by 
Henry Bynneman, for Christopher Barker. 

B.M,, C. 31. g. 1 (2). 

Type. The music is printed from a soft metal block. Facs, 25. 


67. Tallis and Byrd: Cantiones. 1575. Obl. 8°. T. Vautrollier. 


Superius, Discantus, Tenor, Contratenor, Bassus, each A-H*; Sextus, 
A-D‘, E*. : 

Cantiones, que ab argumento Sacre Vocantur, quinque et sex partium, 
autoribus Thoma Tallisio z Guilielmo Birdo Anglis, Serenissime Reginex 
Maiestati 4 priuato Sacello generosis z Organistis. Cum Priuilegio. Ex- 
cudebat Thomas Vautrollerius typographus Londinensis in claustro vulgo 
Blackfriers commorans, 1575. 

B.M., K. 3. f. 9 (Superius: Discantus: Tenor: Contratenor: Sextus 
Bassus). E 2 in Sextus a blank. : 

Type 5. Facs. 26 and 27. 


5f 


68. 


69. 


70. 


Sternhold: Psalms. 1576. F°. J. Day. 


A-H®', I. Double cols. Roman. 

The Whole Booke of Psalmes, colleéted into englishe meter by Thomas 
Sternh. Iohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set forth & allowed to be song in all Churches, 
of all the people together before and after Morning and Euening prayer: as 
also before and after Sermons, & moreouer in priuate houses, for their godly 
solace and céfort, laying apart all vngodly songs and ballades, which tend 
onely to the nourishing of vice, and corrupting of youth. Imprinted at 
London by Iohn Day. Cum gratia z priuilegio Regiz Maiestatis per 
Decennium. Anno. 1576. 

BUT 3470 'C.'5) (2): 

Type 12. 


Sternniold: "Psalms.e7 1676. 4%. 7. Day. 


A-G...° (A-H8, I‘). Double cols. 

The Whole Booke of Psalmes, colleéted into Englishe metre by Thom. 
Sternh. Iohn Hopkins and others, conferred with the Ebrue, with apt 
Notes to sing them withall, Set forth and allowed to be song in all 
Churches, of all the people together before and after Morning and Euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, z corrupting of youth, At 
London, Printed by Iohn Daye, dwelling ouer Aldersgate. An, 1576. 
Cum Priuilegio Regie Maiestatis, per Decennium. 

B.M., 3434. e. 453; wanting all after G8. 

Type 12. 


Sternhold: Psalms. 1577. 4°. J. Day. 


A‘, B’, B-Y, Aa-Ff, Ge*. 

The whole boke of Psalmes, colleéted into Englishe Metre by T. Stern- 
hold, W. Whitingham, I. Hopkins, and others: Conferred with Hebrue, 
with apt Notes. Newly set forth and allowed to be song of all the people 
together in all Churches, before and after Mornyng and Euening prayer : as 
also before z after the Sermons, and moreouer in priuate houses, for their 
godly solace and comfort, laying apart all vngodly songes and _ balladdes, 
which tend onely to the nourishing of vyce and corrupting of youth. 
Imprinted at London by Iohn Daye, dwellyng ouer Aldersgate. Cum 
priuilegio Regiz Maiestatis. 1577. Forbyddyng all others to Print these 
Psalmes or any part of them. 
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70h 


73: 


John Rylands Library. With the “short Introduétion.” The old privilege 
expires May 6. 1577, the new, for the joint and several lives of John and 
Richard Day, runs from August 6th. 


Type 4. 


Sternhold: Psalms. 1577-78. 8°. J. Day. 


A-Y, Aa-Ff*. 

The whole Booke of Psalmes colleéted into Englishe Meter, by T. Sterne- 
holde I. Hopkins and others: conferred with the Hebrue, with apte Notes 
to sing them withall. Set forth and allowed to be songe in all Churches 
of al y people together, before and after morning and euening praier as also 
before and after Sermons: and moreouer in priuate houses for their godly 
solace z2 comfort, laying apart all vngodly songes and balads which tende 
onely to the nourishing of vice z corrupting of youth. Imprinted at 
London by Iohn Daye. Cum Priuilegio Regie Maiestatis. 1577. 
Colophon: At London. Printed by Iohn Daye, dwelling ouer Aldersgate. 
1578. Cum Priuilegio Regie Maiestatis. 

Bodl.; Douce C, P. f. 1576. 

Type 8. 


Sternhold: Psalms. 1578. 4°. J. Day. 


A’, B-H...° (A‘, B-I°). Double cols. 

The Whole Booke of Psalmes, collected into Englishe metre by Thom. 
Sternh. [hon Hopkins and others, conferred with the Ebrue, with apt 
Notes to sing them withall. Set forth and allowed to be song in all 
Churches, of all the people together before and after Morning and Euening 
prayer: as also before and after Sermons and moreouer in priuate houses, 
for their godly solace and comfort, laying apart all vngodly songes and 
balades which tend onely to the nourishing of vice, and corrupting of youth. 
At London, Printed by Iohn Daye, dwelling ouer Aldersgate. An. 1578. 
Cum Priuilegio Regiz Maiestatis. 

B.M., 465. a. 4 (2); wanting H 1 and all after H 7. 

Type 12. 


Sternhold: Psalms. 1578. 16°. J. Day. 


A-Z, Aa-Ee’. 

The whole booke of Psalmes, collected into englishe meter by Thomas 
Sternh. Iohn Hopkins and others, conferred with the Hebrue, with apt Notes 
to sing them withall. Set forth & allowed to be song in all Churches, of 
all the people together before and after Morning and Evening prayer: as 
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also before and after Sermons, & moreouer in priuate houses, for their godly 
solace and céfort, laying apart all vngodly songs and ballades, which tend 
onely to the nourishing of vice, and corrupting of youth. { Imprinted at 
London by Iohn Day. { Cum Gratia & priuilegio Regiz Maiestatis. 
Anno, 1578. 

U.L.C., Rel. e. 57. 1.5 wanting E 8 (formerly Duke of Sussex). 

Type 11. 


745) Daman =) ePsalms. 579/07 ODL. 8°n 1 Je Day. 


Treble, Contratenor, Tenor, Bassus, each A-L*, 

The Psalmes of Dauid in English meter, with Notes of foure partes set 
vnto them, by Guilielmo Daman, for Iohn Bull, to the vse of the godly 
Christians for recreatyng them selues, in stede of fond and vnseemely 
Ballades. Anno 1579. Tenor (Bassus). At London Printed by Iohn Daye. 
Cum Priuilegio. 

B.M., K. 2. b. 13; Tenor and Bassus. U.L.C. Bassus only. A com- 
plete copy in the library of Mr, Cowan, 

Type 8. 


75. Sternhold: Psalms. s157Q..0 42s. UJoiDay. 


A’, B-Y, Aa-Ff*, Gg*. 

The Whole Boke of Psalmes ; collected in Englishe Metre by T. Stern- 
hold, W. Whitingham, I. Hopkins, and others: Conferred with Hebrue, 
with apt Notes to sing them withall. Newly set forth and allowed to be 
song of all the people together, in all Churches, before and after Mornyng 
and Euening prayer: as also before z after the Sermons, and moreouer in 
priuate houses, for their godly solace and comfort, laying apart all vngodly 
songes and balladdes, which tend onely to the nourishing of vyce and 
corrupting of youth. At London. Printed by Iohn Daye, dwelling over 
Aldersgate. Cum priuilegio Regiz Maiestatis. Forbidding all others to 
print these Psalmes or any part of them. 1579. 

B.M., 3434. ¢, 11. U.L.C. 

Type 4. 


76" Sternbold’? «Psaimsi! 1 sso, ov P82 -Day. 
A-S*. 
The Whole Booke of Psalmes, colleéted into englishe meter by Thomas 
Sternh. Iohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set forth & allowed to be song in all Churches, 
of all the people together before and after Morning and Euening prayer: as 
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also before and after Sermons, & moreouer in priuate houses, for their godly 
solace and céfort, laying apart all vngodly songs and ballades which tend 
onely to the nourishing of vice, and corrupting of youth. Imprinted at 
London by Iohn Day. Cum gratia z priuilegio Regia Maiestatis. 
Anno, 1580, 

B.M., 3406, e, 11 (2), Wanting S 5 and 6, 


Type 4. 


Sternhold: Psalms. 1580. 4°. J. Day. 


A‘, B-Y, Aa-Ff*, Gg'. 

The Whole Boke of Psalms, colleéted into Englishe Metre by ‘T. Stern- 
hold, W, Whitingham, I, Hopkins and others. Conferred with the 
Hebrue, with apt Notes to sing them withall. Newly set forth and 
allowed to be song of all the people together, in all Churches, before and 
after Mornyng and Euening prayer: as also before z after the Sermons, and 
moreouer in priuate houses for their godly solace and comfort, laying apart 
all vngodly songes and ballades which tend onely to the nourishing of vyce 
and corrupting of youth, At London. Printed by [ohn Daye, dwelling 
ouer Aldersgate, Cum priuilegio Regia Maiestatis,. Forbidding all others 
to print these Psalmes or any part of them, 1580. 

St, Paul’s Chapter Libfary, 38. C. 13. P. 320 (numbered 322) begins 
“he will,” 


Type 4. 


Sternhold: Psalms. 1580. 4°. 1 Day. 


A’, B-Y, Aa-Ff*, Ge". 

9 he Whole Boke of Psalmes, collected into Englishe Metre by T. Stern- 
hold, W, Whitingham, I, Hopkins and others: Conferred with Hebrue, 
with apt Notes to sing them withall, Newly set forth and allowed to be 
song of all the people together, in all Churches, before and after Morn- 
yng} and Euening prayer: as also before z after the Sermons, and moreouer 
in priuate houses, for their godly solace and comfort, laying apart all vngodly 
songes and balladdes which tend onely to the nourishing of vyce and corrupt- 
ing of youth, At London, Printed by Iohn Daye, dwelling ouer Alders- 
gate, Cum priuilegio Regis Maiestatis, Forbidding all others to print 
these Psalmes or any part of them, 1580, Colophon : Imprinted at London 
by lohn Day, dwelling ouer Aldersgate, And are to be sold at his shop 
vnder the gate, Cum gratia et privilegio Regia Maiestatis, 1580. 

Britwell Library, 

Type 4 
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79: 


80. 


81. 


Sternhold: Psalms. 1580. 4°. J. Day. 


A‘, B-H®. Double cols. 

The Whole Booke of Psalmes, collected into English meter by T, Stern- 
hold. I. Hopkins and others, conferred with the Ebrue, with apt Notes to 
sing them withall. Set forth and allowed to be song in all Churches, of all 
the people together before and after Morning and Euening prayer: as also 
before and after Sermons and moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songes and balades which tend 
onely to the nourishing of vice, and corrupting of youth. At London 
Printed by Iohn Daye, dwellyng ouer Aldersgate. Anno 1580. Cum 
Priuilegio Regie Maiestatis. 

B.M., 347. a. 3 (2). 

Type 12. 


Sternhold: Psalms. 1580. 8° J. Day. 


A-Y, Aa-Dd* + (A-Y, Aa-Ff*.) 

The whole Booke of Psalmes collected into English meeter, by T’ Sterne- 
hold I. Hopkins, and others: conferred with the Hebrue, with apte notes to 
sing them withall. Set forth and alowed to be song in all Churches of all y* 
people together, before and after Morning z euening praier, as also before z 
after Sermons: and moreouer in priuate houses for their godly solace z com- 
fort laying apart all vngodly songes and balads which tend onely to the 
nourishing of vice z corrupting of youth. Imprinted at London by Iohn 
Daye. Cum Priuilegio Regia Maiestatis, 1581. 

Steele. P. 299 missed in numbering. With the “short Introduction,” 

Type 8. 


stemibold 7) Pealms= "25b 1c" "o".) JO Day. 


A-Y, Aa-Ff*. 

The Whole Booke of Psalmes colleéted into English meeter, by T. 
Sternehold I. Hopkins, and others: conferred with the Hebrue, with apte 
notes to sing them withall. Set forth and alowed to be song in all Churches 
of all y® people together, before and after Morning z euening praier, as also 
before z after Sermons: and moreouer in priuate houses for their godly 
solace z comfort laying apart all vngodly songes and balads which tend 
onely to the nourishing of vice z corrupting of youth, Imprinted at London 
by Iohn Daye. Cum Priuilegio Regie Maiestatis. 1581. 

B.M., C. 36. b. 18, With the “short Introduction.” Bibl, Nat. A. inv. 
6235. 

Type 8. 


a7 , 


82. 


83. 


84. 


Sternhold: Psalms. 1581. 4to. J. Day. 


A‘, B-H®. Double cols. 

The whole booke of Psalmes, colleGted into English meter by T. Stern- 
hold, I. Hopkins, and others, conferred with the Hebrue, with apt Notes to 
sing them withall. Set forth and allowed to be song in all Churches, of all 
the people together before and after Morning and Euening prayer: as also 
before and after Sermons, and moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songes, and balades which tend 
onely to the nourishing of vice and corrupting of youth. At London 
Printed by Iohn Daye, dwellyng ouer Aldersgate. Anno. 1581. Cum 
Priuilegio Regiz Maiestatis. 

Bodl. Ps. verse, 1581, e. 2; wants last leaf. 

Type 12. 


Sternhold: Psalms. 1581. 4°. J. Day. 


A‘, B-Y, Aa-Ff*, Gg*. 

The whole booke of Psalmes, colleéted into Englishe Metre by T. Stern- 
hold, W. Whitingham, I. Hopkins, and others: Conferred with the Hebrue, 
with apt Notes to sing them withall. Newly set forth and allowed to be 
song of all the people together, in all Churches, before and after Mornyng 
and Euening prayer: as also before z after the Sermons, and moreouer in 
priuate houses, for their godly solace and comfort, laying apart all vngodly 
songes and ballades, which tend onely to the nourishing of vyce and 
corrupting of youth. At London. Printed by Iohn Daye, dwelling ouer 
Aldersgate. Cum priuilegio Regie Maiestatis. Forbidding all others to 
print these Psalmes or any part of them. 1581. 

Bodl. Ps. verse, 1581, e. 1; wanting F 8, 


Type 4. 


Sternhold: Psalms. 1582. 4°. J. Day. 


A-H', I‘. Double cols. 

[The] Whole Booke of Psalmes, collected into English meter by T. Stern- 
hold, I. Hopkins, and others, conferred with the Hebrue, with apt notes to 
sing them withall. Set forth and allowed to be song in all Churches, of all 
the people together before and after Morning and Euening prayer: as also 
before and after Sermons and moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songes, and balades which tend 
onely to the nourishing of vice, and corrupting of youth. At London 
Printed by Iohn Daye, dwellyng ouer Aldersgate. Anno. 1582 [Cum 
Gratia] & Priuilegio Regie Maiestatis, 

St. Paul’s Chapter Library, 38. C. 14; wanting all after H 6. Titlepage 
imperfect. 

Type 12. 
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8 5. 


86. 


37. 


Sternhold: Psalms. 1582. 12% J. Day. 

A-T ®, 

The Whole booke of Psalmes: Colleéted into English Metre, by T. 
Sternh, I. Hopk. W. Whittingham and others, conferred with the Hebrew, 
with apte notes to sing them withall. Newly set forth and allowed to bee 
song in all Churches, of all the people togither before and after Morning 
and Euening prayer, as also before and after Sermons: Moreouer, in priuate 
houses for their godly solace and comfort, laying apart all vngodly songes 
and balades, which tend onely to the nourishing of vice, and corrupting of 
youth, At London, Printed by Iohn Daye dwelling ouer Aldersgate. 
1582. Cum Gratia z Priuilegio, Regie Maiestatis. 

Bodl., Mason CC. 18; wanting after T 10, 

Type 11. 


Hunnis: Seven Sobs. 1583. 12°. H. Denham. 


A-H™. Roman. 

Seuen Sobs of a Sorrowfull Soule for Sinne. Comprehending those seven 
Psalmes of the Princelie Prophet Dauid, commonlie called Pcenitentiall ; 
framed into a forme of familiar praiers, and reduced into meeter by William 
Hunnis, one of the Gentlemen of hir Maiesties honourable Chappell, and 
maister to the children of the same. Whereunto are also annexed his 
Handfull of Honisuckles; the Poore Widowes Mite; a Dialog betweene 
Christ and a sinner; diuers godlie and pithie ditties, with a Christian con- 
fession of and to the Trinitie; newly printed and augmented. 1583. 
Colophon : 1583. Imprinted at London, by Henrie Denham, dwelling in 
Paternoster Rowe, at the signe of the Starre. Cum Privilegio. 

B.M., C. 37. a. 7; wanting A 12, D2, and F 2, 

There are special titlepages for the Handfull of Honisuckles and The 
Dialog, at sig. D8 and G1. A second pagination begins on Er. 

Type 9. Facs. 28. 


Sternhold, .Psalms.,.1583... 4°.. J. Day. 


A-P*. Double cols. 

The Whole Booke of Psalmes: Colleéted into english meeter by 
‘Thomas Sternhold, Iohn Hopkins & others: conferred with the Hebrue, 
with apt Notes to sing them withall. London Imprinted by Iohn Daye, 
1583. Cum gratia z priuilegio Regia Maiestatis. 

B.M., 675. ¢. 18 (2). 

Type 12. 
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88. Sternhold: Psalms. 1583. 4°. J. Day. 


A‘, B-H*. Double cols. 

The Whole Booke of Psalmes, collected into English meter by T. Stern- 
hold, I. Hopkins, and others, ae with the Hebrue, with apt Notes to 
sing Guam withall. Set forth and allowed to be song in all Churches, of all 
the people together before and after Morning and Euening prayer: as also 
before and after Sermons, and moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songes, and elas which tend 
onely to the nourishing of vice and corrupting of youth. At London 
Printed by Iohn Daye, dwellyng ouer Aldersgate. Anno. 1583. Cum 
Gratia & Priuilegio Regie Maiestatis. 

Britwell Library (imperfect). 

Type 12, 


$9. Sternhold: Psalms resa. 404) Way. 


A-V‘, **. Double cols. 

The Whole Booke of Psalmes: Collected into english meeter by Thomas 
Sternhold, Iohn Hopkins & others: conferred with the Hebrue, with apt 
Notes to sing them withall. London Imprinted by Iohn Day, 1583. 
Cum gratia z priuilegio Regie Maiestatis. 

B.M., 3434. f.25. U.L.C. 

Type 8 


99... sternhold :) Psalms cd go. eto da Daye 


A-S°, 

The Whole Booke of Psalmes, collected into English meter by Thomas 
Sternh. lohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set forth & allowed to be song in all Churches, 
of all the people together before and after Morning and Euening prayer: as 
also before and after Sermons, & moreouer in private houses, for their godly 
solace and cOfort, laying apart all vngodly songs and ballades, which tend 
onely to the nourishing of vice and corrupting of youth. Imprinted at 
London by Iohn Day. Cum gratia & ee Regiz Maiestatis, Anno. 
1583. 

B.M., 3434. & 9 

Type 4. 


gi. Sternhold: Psalms. 1583. F°. J. Day. 


A-H*, I*.. Double cols. Roman. 
The Whole Booke of Psalmes, collected into englishe meter yt Thomas 
Sternh, Iohn Hopkins and others, conferred with the Hebrue, with apt Notes 


be 


to sing them withall. Set forth & allowed to be song in all Churches, of all 
the people together before and after Morning and Euening prayer: as also 
before and after Sermons, & moreouer in priuate houses, for their godly solace 
and cOfort, laying apart all vngodly songs and ballades, which tend onely to 
the nourishing of vice and corrupting of youth. Imprinted at London by 
Iohn Day. Cum gratia & priuilegio Regia Maiestatis. Anno. 1583. 

B.M., 348. b. 2 (2); wants last leaf I*. 

Type 12. 


g2. Sterihold:, Psalms. 1/584. 2°. -J.-Day. 


A‘, B-Y, Aa-Ff*, Gg. 

The Whole Booke of Psalmes, collected into Englishe Metre by T. 
Sternhold, W. Whitingham, I. Hopkins, and others: Conferred with the 
Hebrue, with apt Notes to sing them withall. Newly set forth and allowed 
to be song of all the people together, in all Churches, before and after 
Mornyng and Euening prayer: as also before z after the Sermons, and more- 
ouer in priuate houses, for their godly solace and comfort, laying apart all 
vngodly songes and ballades, which tend onely to the nourishing of vyce 
and corrupting of youth. At London. Printed by Iohn Daye, dwelling 
ouer Aldersgate. Cum priuilegio Regie Maiestatis. Forbidding all 
others to print these Psalmes or any part of them. 1584. 

BM. C.(G5ii1. 2. (2). 

Type 4. 


93. Sternhold: Psalms. 1584. 8° J. Day. 


A-G*, H®. Double cols, Roman. 

The whole Booke of Psalmes. Colleéted into English Metre by Thom. 
Stern. Ioh. Hopk. and others, conferred with the Ebrue, with apt Notes to 
sing them withall. Set forth and allowed to be song in all Churches, ofall the 
people together before and after morning z euening prayer: as also before 
and after Sermons, z moreouer in priuate houses, for their godly solace and 
comfort, laying apart all vngodly songes and balades, which tend onely to 
the nourishing of vice and corrupting of Youth. At London Printed by 
Iohn Daye, dwelling ouer Aldersgate. 1584. Cum Gratia z Priuilegio 
Regie Maiestatis. 

B.M., 3433. bbb. 5. 

Type U1. Facs. 29. 
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94. Sternhold: Psalms. 1585. F°. Assigns of R. Day. 


A-L', M'. Double cols. 

The Whole Booke of Psalmes. Colleéted into English meter by ‘Thomas 
Sternh. Iohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall. London Printed by the assignes of Richard 
Day. Anno 1585. 

B.M., 3425. dd. 3. 

Type 8. 


g5. Sternhold: Psalms. 1585. 4°. Assigns of R. Day. 


A‘, B-Y, Aa-Cc*, Dd*. 

The Whole booke of Psalmes. * Collected into English meeter by Thomas 
Sternh. Iohn Hopkins and others, conferred with the Hebrue, with apt notes 
to sing them withal, London Printed by the Assignes of Richard Day, 
Anno, 1585. 

BiMi, Ci'27. 858 (2)3 

Type 4. 


96. Sternhold: Psalms. 1585. 4°. Assigns of R. Day. 


Pare 

The Whole Booke of Psalmes collected into English meetre by Thomas 
Sternhold, lohn Hopkins, and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set foorth and allowed to be song in all 
Churches, of all the people together before and after morning z euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for | 
their godly solace and Comfort, laying apart all vngodly songes and balades, 
which tend onely to the nourishing of vice and corrupting of Youth, Lon- 
don Printed by the Assignes of Richard Day, 1585. 

Britwell Library (sheet A only). Double cols. 

Type 12. 


g7. Cosyn: Psalms. 1585. Obl. 4°. J. Wolfe. 
Altus; A‘, B-E®, 


Musike of Six, and Fiue partes. Made vpon the common tunes vsed in 
singing of the Psalmes, By Iohn Cosyn, London Imprinted by Iohn 
Wolfe. 1585. Cum priuilegio Regia Maiestatis, 

B.M., K. 8. b.65 Altus. Winchester Cathedral (fragment). Bassus sold 
at Sotheby’s, April 25, 1895, lot 892. A new title for five-part music on D6, 
E8 blank. Hazlitt, Coll, IV., 86. 

Type 4. 
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98. Sternhold: Psalms, [c. 1585 ?] 16°. Assignes of R. Day (?). 
A-Y*, Aa’, Hh® (A-Y* Aa-Oo’), 


Titlepage and colophon unknown. 

B.M., 3405. a. 17; wanting A rand all after Hh6, Ascribed in British 
Museum Catalogue to Barker, but most probably by John Day or his suc- 
cessors. Size of type-page 84 x 49 mm. (probably a pirated edition). 

Type 12. 


oe, otermbolas) Psalms. 1550. f°. J. Wolfe, 


A-O%, R? (A-S"). 

The Whole Booke of Psalmes, collected into English meeter by Thomas 
Sternhold, Iohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall, Set forth and allowed to be sung in all Churches, 
of all the people togither before and after Morning and Euening prayer : as 
also before and after Sermons, z moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songs and Ballades, which tend 
onely to the nourishing of vice, and corrupting of youth. London, Printed 
by Iohn Wolfe, for the Assigns of Richard Day. 1586, 

B.M., 468. b. 11 (3); incomplete at end. 


Type 4. 


100. Sternhold: Psalmes, 1586. 4°. J. Wolfe. 


A-L*. Double cols. 

The Whole booke of Psalmes. Collected into English meeter by 
‘Thomas Sternh,. Iohn Hopkins and others, conferred with the Hebrue, with 
apt notes to sing them withal. London Printed by Iohn Wolfe, for the 
Assignes of Richard Day. 1586. 

Britwell (imperfeét). 

Type 7. 


1O7, Stermmbold? jPealms, reh6,' 8° J. Wolte: 


A-G*. Double cols. Roman. 

The whole booke of Psalmes, colle¢éted into English Metre by ‘Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Ebrew, with apt 
notes to sing them withall {Set forth and allowed to bee song in all 
Churches of all the people together before and after morning z euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, and corrupting of youth. London 
Printed by ohn Wolfe for the assignes of Richard Day 1586. Colophon: 
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London Imprinted by Iohn Wolfe for the Assignes of Richard Day 


1586. 
B.M., MS. Harl. 987. 
Type 1X. 
102. Sternhold: Psalmes. 1586. 16°. J. Wolfe. 
A-T*. 


The Whole Booke of Psalmes, Collected into english metre by Tho. 
Stern. Ioh. Hop. and others, conferred with the Hebrue, with apt notes to 
sing them withall. Set foorth and allowed to be song in all Churches, of all 
the people togither before and after Morning and Euening praier: as also 
before and after Sermons, & moreouer in priuate houses, for their godly 
solace and comfort, laying apart all vngodly songs and ballads, which tend 
only to the Horning of vice, and corrupting of youth. Imprinted at Lon- 
don by Iohn Wolfe, for the Assignes of Richard Day. 1586. 

Britwell Library. 

Type it. 


103. Byrd: A gratification unto Master John Case. [c. 1586 ?] 
An obl. 4°. sheet. [T. East ?] 


Cantus Secundus. Single sheet, 

A gratification unto Master Iohn Case, for his learned booke, lately made 
in the praise of Musicke. 

U.L.C. 


A six-voiced madrigal. Evidently each part was on a separate sheet. 


Type 5. 
104.4. Iehackere-UAs sodly dittye.) 1680.08 2 Nae Letes: 


A godlie Dittie to be song for the preseruation of the Queenes most 
excelent Maiesties raigne. Colophon: Imprinted at London by Abell Ieffes, 
dwelling in the fore streete without Creeple-gate. 1586. Cum Priuilegio 
Regie Maiestatis. 

A single sheet. See Hazlitt, Coll. II. (ree?) p. 503 for another, licensed 
Nov. 11, 1584. 

eae of Antiquaries. 

Type 11. 


105. Fetherstone: Lamentations. 1587. 8°. J. Wolfe. 
A?, B-F®, G2, 
The Lamentations of Jeremie, in prose and meeter, with apt notes to sing 
them withall: Togither with Tremelius his annotations, translated out of 
Latin into English by Christopher Fetherstone, for the profit of all those to 
whom God hath giuen an in-sight into spirituall things. Seene and allowed. 
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_London Printed by Iohn Wolfe, dwelling in Distafte-lane, neere the signe 
of the Castle. 1587. 
U.L.C., Syn. 8. 58, 12. 


Type 4. 


106) 7 Psalms! P¥s37)) BPs RV autrollier: 


D-M8, N*. Double cols. Roman. 

Titlepage unknown, Colophon, p. 107: The end of the Psalmes of Dauid 
in meter. Imprinted at London by Thomas Vautrollier, dwelling in the 
Black-friers. 1587. With licence. 

B.M., 335. a. 8 (2); wanting all before D1. 

The Book of Common Order. Sheets M and N are in a different type, 
and seem to have been printed in Scotland to complete the work. Music 
endson Li. See p. 384 Dickson and Edmond. 

Type 13. Facs. 30. 


107. Psalms. 1587. 8°. T. Vautrollier. 


T-Z8, Aa-Ss’... Roman. 

The Psalmes of Dauid in Metre, with diuers notes, and Tunes aug- 
mented to them. Imprinted at London by Thomas Vautrollier dwelling 
in the Blackfriers. Cum Priuilegio. An, M.D.Lxxxvij. 

Lambeth Palace, 28. 9. 3; wanting all after Ss8. Sig. $8, perhaps from 
the Book of Common Order, has been inserted at the end. 


Type 9. 


ios. ‘Hunnis: Seven/Sobs. 1587. 12°. H. Denham. 


A-H™, Roman. 

Seuen Sobs of a Sorrowfull Soule for Sinne: Comprehending those seuen 
Psalmes of the Princelie Prophet Dauid, commonlie called Poenitentiall ; 
framed into a forme of familiar praiers, and reduced into meeter by William 
Hunnis, one of the Gentlemen of hir Maiesties honourable Chappell, and 
maister to the children’ of the same. Whereunto are also annexed his 
Handfull of Honisuckles; the Poore Widowes Mite; a Dialog betweene 
Christ and a sinner, diuers godlie and pithie ditties, with a Christian con- 
fession of and to the Trinitie: newlie printed and augmented. 1587. 
Colophon: 1587 At London Printed by Henrie Denham dwelling in 
Aldersgate streete at the signe of the Starre. Cum priuilegio Regie 
Maiestatis ad imprimendum solum. Special titlepages for: A Handfull of 
Honisuckles, D 12. The Poore Widowes Mite, F 2. Comfortable Dialogs, 
Gr. A second pagination begins D 12. 

B.M., C. 39. a. 59; wanting Ar (probably blank) and E 1. 

Type 9. 
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109. 


110. 


UG il Be 


Sternhold: Psalms. 1587. 4°. J. Wolfe. 


A-G', H*. Double cols. 

The Whole Booke of Psalmes, colleéted into English meetre by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be song in all 
Churches, of all the people together, before and after morning and euening 
praier: as also before and after Sermons, and moreouer in priuate houses, 
for their godlie solace and comfort, laying apart all vngodlie songes and 
ballads, which tend onelie to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Wolfe, for the Assignes of Richard 
Day. 1587. 

B.M., 3436. i. 14. 

Type 11. 


Bathe: Introduétion. [1587?] 8° TT. East. 


A-C%, and a folded quarter sheet. 

A Briefe Introdu@tion to the skill of Song: Concerning the practise, set 
forth by William Bathe Gentleman. In which work is set downe X. 
sundry wayes of 2. parts in one vpon the plaine song. Also a Table newly 
added of the comparisons of Cleues, how one followeth another for the 
naming of Notes: with other necessarie examples, to further the learner. 
London Printed by Thomas Este. 

B.M., K. 1. e. 5. Sion College. 

Type: Blocks, 9, 11, 12. Facs, 31. 


Sternhold: Psalms. 1588. 4°. Assigns of R. Day. 


A-G*. Double cols, 

The Whole booke of Psalmes Collected into English meetre by Thomas 
Sternhold, John Hopkins, and others, conferred With the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all 
churches, of all the people togither before and after Morning and Euening 
praier: as also before and after sermons and moreouer in priuate houses, for 
their godlie solace and comfort, laieng apart all vngodlie songs, and balades, 
which tend onelie to the nourishing of vice, and corrupting of youth. 
London Printed for the Assignes of Richard Day. 1588. 

B.M., 3089. ff. 18. 

Type 12. 
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LiZ: 


EE: 


Yonge: Musica Transalpina. 1588. 4°. T. East. 


Cantus, Altus, Tenor, Bassus; each 4°, A-H*: Quintus, 4%, A-G': 
Sextus, 7”, A-B*. 

Musica Transalpina. Cantus [Altus, etc.] Madrigales translated of 
foure, fiue and sixe parts, chosen out of diuers excellent Authors, with the 
first and second part of La Verginella, made by Maister Byrd, vpon two 
Stanz’s of Ariosto, and brought to speake English with the rest. Published 
by N. Yonge, in fauour of such as take pleasure in’ Musick of voices, 
Imprinted at London by Thomas East, the assigné of William Byrd. 
1588. Cum Priuilegio Regie Maiestatis. 

B.M., K. 3. k. 19; Cantus, Altus, Tenor, Bassus, Quintus, Sextus. H 4, a 
blank, missing in Tenor and Bassus, G 4 missing in Quintus, B 4, index, 
missing in Sextus. 


Type 5. 


Bytd sb salinss. heoOs Ag ba Hast, 


Superius, Medius, Tenor, Contratenor, Bassus; each A*, B-F4,G?. Roman. 

Psalmes, Sonets, & songs of sadnes and pietie, made into Musicke of fiue 
parts: whereof, some of them going abroad among diuers, in vntrue 
coppies, are heere truely corrected, and th’other being Songs very rare and 
newly composed, are heere published, for the recreation of all such as 
delight in Musicke: By William Byrd, one of the Gent. of the Queenes 
Maiesties honorable Chappell. Printed by Thomas East, the assigne of 
W. Byrd, and are to be sold at the dwelling house of the said T. East, by 
-Paules wharfe. 1588. Cum priuilegio Regia Maiestatis. 

B.M.,K. 2. f. 1; Superius, Medius, Tenor, Contra Tenor, Bassus. B11 of 
Superius called Triplex. Stat. Reg., Nov. 6th, 1587. 

The last line of verse 5 of Song 19 reads: “‘yet merrie it is and quiet.” 
A printed slip has been fastened over it in the Contratenor and Medius 
parts, reading: “yet minde is rich & quiet.” 


Type 5. Facs. 32. 


114. Byrd: Mass for three voices. [1588 ?] 4°. [T. East.] 


Cantus, Tenor, Bassus ; each A‘. 
[Mass for three voices by William Byrd.] No titlepage or imprint. 


Initials of East. 
B.M., K. 8. d. 10; Cantus, Tenor, Bassus. 


Type 5. 
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115. Byrd: Mass for four voices. [1588 ?] 4°. [T. East.] 


Cantus, Altus, Tenor, Bassus ; each {I*. 

[Mass for four voices by William Byrd.] No titlepage or imprint. 
Initials of East. 

B.M., K. 8. d.115 Cantus, Altus, Tenor, Bassus. 

Type 5. 


116.) , Byrd: Mass for four voices. [ik Gore | ede g lca ruaatel 


Cantus, Altus, Tenor, Bassus; each *. No titlepage or imprint. Initials 
of East. 

Britwell Library; easily distinguished by the band of ornaments on {] 
(Cantus, Altus, Tenor); entirely reset. 


117. Byrd: Mass for five voices. [1588?] 4°. [T. East P| 


Superius, Contratenor, Tenor, Tenor Secundus, Bassus ; each {[*. Leaf 4 
blank except in the Contratenor part. 

No titlepage or imprint. Initials of East. 

B.M., K. 2. f. 123; Superius, Contratenor, Tenor, Tenor Secundus, 
Bassus. 


Type 5. 


ri8./ Byrd: ‘Psalms: “f1g89? |) 4° Tease 


Superius, Medius, Contratenor, Tenor, Bassus; each A®, B-F*, G*. Roman. 

Superius [Medius, etc.] Psalmes, Sonets, & songs of sadnes and pietie, 
made into Musicke of fiue parts: whereof, some of them going abroad 
among diuers, in vntrue coppies, are heere truely corrected, and th’other 
being Songs very rare and newly composed, are heere published, for the 
recreation of all such as delight in Musicke: By William Byrd one of 
the Gent: of the Queenes Maiesties Royall Chappell. Printed at London 
by Thomas Este, dwelling in Aldersgate streete, ouer against the signe of 
the George. ; 

B.M., K. 2. f. 23 Superius (sig. F 2 wanting), WZedius, Tenor, Bassus. 
Contratenor in Britwell Library. 

Type 5. 


119... Byrd:.Songs. (:1589. ) 4°: I. Hast. 
Superius, A®, B-H*; Medius, A*, B-D*; Contratenor, A*, B-F*; Tenor, 

A’, B-H*; Sextus, A®, BC*; Bassus, A®, B-H*. 
Superius [Medius, etc.]. Songs of sundrie natures, some of grauitie, and 
others of myrth, fit for all companies and voyces. Lately made and com- 
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120. 


127; 


P22. 


posed into Musick of 3. 4. 5. and 6. parts: and published for the delight of 
all such as take pleasure in the exercise of that Art. By William Byrd, one 
of the Gentlemen of the Queenes Maiesties honorable Chappell. Imprinted 
at London by Thomas East, the assigne of William Byrd, and are to bee 
sold at the house of the sayd T. East, beeing in Aldersgate streete, at the 
signe of the blacke Horse. 1589. Cum priuilegio Regie Maiestatis. 
Britwell Library; Superius, Medius, Contratenor, Tenor, Sextus, Bassus. 


Type 5. 


Byrd. oongs.) t600.) Aan. Hast: 


Superius, A’, B-H*; Medius, A*, B-D*; Contratenor, A’, B-F'; Tenor, 
A’, B-H*; Sextus, A*, B4, C?; Bassus, A®, B-H*. 

Superius [Medius, etc.] Songs of sundrie natures, some of grauitie, and 
‘others of myrth, fit for all companies and voyces. Lately made and 
composed into Musicke of 3. 4. 5. and 6. parts: and published for the 
delight of all such as take pleasure in the exercise of that Art. By William 
Byrd, one of the Gentlemen of the Queenes Maiesties honorable Chappell. 
Imprinted at London by Thomas East, the assigne of William Byrd, and 
are to be sold at the house of the sayd T. East, beeing in Aldersgate 
streete, at the signe of the blacke Horse. 1589. Cum priuilegio Regie 
Maiestatis. 

B.M., K. 2. f. 3; Superius, Medius, Contratenor, Tenor, Sextus, Bassus. 


Type 5. 


Byrd: Liber primus Sacrarum Cantionum. 1589. 4°. 
Ty East: 


Superius, Medius, Contratenor, Tenor, Bassus; each A-D*. 

Superius [Medius, etc.] Liber primus Sacrarum Cantionum Quinque 
vocum. Autore Guilielmo Byrd Organista Regio, Anglo. Excudebat 
Thomas Est ex assignatione Guilielmi Byrd. Cum priuilegio. Londini. 
25. O&tob. 1589. 

B.M., K. 2. f.45; Superius, Medius, Contratenor, Tenor, Bassus. 

Type 5. 


Hunnis: Seven Sobs. 1589. 12% [H. Denham?] 


A-H”... 

Seuen Sobs of a Sorrowfull Soule for Sinne: Comprehending those seuen 
Psalmes of the Princelie Prophet Dauid, commonlie called Poenitentiall ; 
framed into a forme of familiar praiers, and reduced into meeter by William 
Hunnis, one of the Gentlemen of hir Maiesties honourable Chapell, and 
maister to the children of the same. Whereunto are also annexed his 
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129; 


124. 


125. 


Handfull of Honisuckles; the Poore Widowes Mite; a Dialog between 

Christ and a sinner; diuers godlie and pithie ditties, with a Christian 

confession of and to the Trinity ; newlie printed and augmented. 1589. 
U.L.C. (Sandars Colleétion); wanting H 2 and all after H ro. 


Type 9. 


Sternhold::, ‘Psalms. 689.) 06°. a). Olle: 


A-G*’. Double cols. Roman. 

The whole booke of Psalmes, colleéted into English Metre by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Ebrew, with apt 
notes to sing them withall. Set forth and allowed to bee song in all 
Churches, of all the people together before and after morning & euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, and corrupting of youth. 
London Printed by Iohn Wolfe, for the Assignes of Richard Day. Cum 
priuilegio Regie Maiestatis. 1589. 

Bodl., Ps. Verse 1589. f. 1. 

Type IT. 


Watson: Italian Madrigals. 1590. 4°. ‘T. East. 


Superius, Tenor, Contratenor, Bassus; each A*, B-D*, E?: Medius, A’, 
Ct Cis Sextus, Aly Be 

Superius [Tenor, etc.] The first sett, Of Italian Madrigalls Englished, not 
to the sense of the originall dittie but after the affection of the Noate. By 
Thomas Watson Gentleman. Tvnere are also heere inserted two excellent 
Madrigalls of Master William Byrds, composed after the Italian vaine, at the 
request of the sayd Thomas Watson. Imprinted at London by Thomas 
Este, the assigné of William Byrd, & are to be sold at the house of the sayd 
T. Este, being in Aldersgate street, at the signe of the black Horse. 1590. 
Cum Priuilegio Regiz Maiestatis. 

B.M., K. 3. k. 12; Superius, Medius, Contratenor, Tenor, Bassus, Sextus. 
Bibl. Nat. Rés. Vm". 651. 

Type 5. 


Whythorne: Duos. 1590. 4°. T. East. 


Cantus, Bassus; each A-F4, G*. 

Cantus. (Bassus.) Of Duos, or Songs for two voices, composed and 
made by Thomas Whythorne Gent. Of the which, some be playne and 
easie to be sung, or played on Musicall Instruments, & be made for yong 


7O 


i 


126. 


beginners of both those sorts. And the rest of these Duos be made and set 
foorth for those that be more perfeét in singing or playing as aforesaid, all 
the which be deuided into three parts, That is to say: The first, which 
doth begin at the first song, are made for a man and a childe to sing, or 
otherwise for voices or Instruments of Musicke, that be of the like com- 
passe or distance in sound. The second, which doth begin at the XXIII. 
song, are made for two children to sing. Also they be aptly made for two 
treble Cornets to play or sound: or otherwise for voices or Musicall 
Instruments, that be of the lyke compasse or distance in sound. And the 
third part which doth begin at the XX XVIII. song, (being all Canons of 
two parts in one) be of diuers compasses or distances, and therefore are to 
be vsed with voices or Instruments of Musicke accordingly. Now newly 
published in An. Do. 1590. Imprinted at London by Thomas Este, the 
assigné of William Byrd. 1590. Colophon: Imprinted at London by 
Thomas Este, dwelling in Aldersgate street at the signe of the Black Horse 
1590. (Contains portrait of the composer.) 
B.M., K. 2. b. 123; Cantus, Bassus. 


Type 5. 


Sternhold: Psalms. 1590. 8°. J. Wolfe. 


A-G*. Double cols. Roman. 

The whole booke of Psalmes, colle&ted into English Metre by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Ebrew, with apt 
notes to sing them withall. Set forth and allowed to bee song in all 
Churches, of all the people together before and after morning z euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, and corrupting of youth. 
London Printed by Iohn Wolfe, for the Assignes of Richard Day. Cum 
priuilegio Regize Maiestatis. 1590. 

Bodl., Ps. verse 1590. f. 1; wanting D4 and D5. 

Type 11. 


(Parmer, -Piainisone. oregi«  8°F 1s) Bast, 

A‘, B-C’, D®.... 

[Diuers and sundry waies of two parts in one, to the number of fortie, 
uppon one playn song. Imprinted by Thomas Este... 1591] 

Bodl., Wood go (1); wanting Ax and all after D 3. 

Rimbault’s copy, sold at his sale to Sabin for {10 10s., was supposed to 
be unique in a perfe& condition. See Bibl. Mad. p. 13. 

Type 5. 

Fa 


128. Daman: Former booke of musicke. 1591. 4°. T. East. 


Cantus, Altus, Tenor, Bassus, each; A®, B-G*. 

Cantus [Altus, etc.]. The former Booke of the Musicke of M. William 
Damon, late one of her maiesties Musitions: conteining all the tunes of 
Dauids Psalmes, as they are ordinarily soung in the Church: most excellently 
by him composed into 4. parts. In which Sett the Tenor singeth the Church 
tune. Published for the recreation of such as delight in Musicke: By W. | 
Swayne Gent. Printed by T. Este, the assigné of W. Byrd. 1591. 

B.M., K. 3. m. 43 Cantus. All four parts in Britwell Library. 

Type 5. 


129. Daman: Second booke of musicke. 1591. 4°. T. East. 


Cantus, Altus, Tenor, Bassus, each; 47, B-G’. 

Cantus [Altus etc.]. The second Booke of the Musicke of M. William 
Damon, late one of her maiesties Musitions: conteining all the tunes of 
Dauids Psalmes, as they are ordinarily soung in the Church: most excellently 
by him composed into 4. parts. In which Sett the highest part singeth the 
Church tune. Published for the recreation of such as delight in Musicke: 
By W. Swayne Gent. Printed by T. Este, the assigné of W. Byrd. 1591. 

B.M., K. 3. m. 43 Cantus. All four parts in Britwell Library. 

Sig. G4 reéto contains the “Quintus ” part of “O heauenly God, O 
father deere”, which is the only piece in five parts. 


Type 5. 


130. Byrd: Liber secundus Sacrarum Cantionum. 1591. 4°. 
T. East. 


Superius, Medius, Contratenor, Tenor, Bassus, each A*, B-E*; Sextus, 
Ae, Bs Cr 

Superius [Medius, etc.] Liber Secundus Sacrarum Cantionum, Quarum 
aliz ad Quinque, aliz vero ad Sex voces edite sunt. Autore Guilielmo 
Byrd, Organista Regio, Anglo. Excudebat Thomas Este ex assignatione 
Guilielmi Byrd. Cum _ priuilegio. Londini, quarto Nouemb. 1591. 
Colophon (A 2 vo): Londini, apud Thomas Este typographum in vico 
Aldersgate 1591. 

B.M., K.2.f.5; Superius, Medius, Contratenor, Tenor, Bassus, Sextus. 

Type 5. 


131. Sternhold: Psalms. 1591. 8°. J. Wolfe. 


A-G*. Double cols. Roman. ; 
The whole booke of Psalmes, colle&ted into English Metre by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Ebrew, with apt 
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notes to sing them withall. Set forth and allowed to bee song in all 
Churches, of all the people together before and after morning z euening 
prayer: as also before and after Sermons, z moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice and corrupting of youth. 
London Printed by Iohn Wolfe, for the Assignes of Richard Day. Cum 
priuilegio Regiae Maiestatis. 1591. 

B.M., 3435. bb. 29. G 8 missing (? blank). 

Type 11. 


12 Srenu non: | Foal ESOL. doe Fo WV Idee. 


A-G*. Double cols. 

The whole Booke of Psalmes. Collected into English meetre, by Thomas 
Sternhold, ohn Hopkins, and others, conferred With the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all 
churches, of all the people togither before and after Morning and Euening 
praier: as also before and after sermons and moreouer in priuate houses, for 
their godlie solace and comfort, laieng apart all vngodlie songs, and balades, 
which tend onelie to the nourishing of vice, and corrupting of youth. 
London: Printed by Iohn Windet for the Assignes of Richard Daye. 1591. 

St. Bride’s Institute Tech. Lib., R. 6035 (2); wanting D6, and all after 
F4. U.L.C. (Title only). 

- Type 12. 


ioe otesnholds ® Psalms a colt Pore J. Windet, 


A-K*, L*. Double cols. 

The Whole Booke of Psalmes. Collected into English meter by Thomas 
Sternh. Iohn Hopkins and others: conferred with the Hebrue, with apt 
Notes to sing them with all. London Printed by Iohn Windet, for the 
Assignes of Richard Day. 1592. 

B.M., 3408. i. 10 (2). 

Type 8. 


io4., terminode i saltise sel 5O2-, 4. 0h | vv indet. 


A-G*, Double cols. 

The Whole Booke of Psalmes. Collected into English meetre, by 
Thomas Sternhold, John Hopkins, and others, conferred With the Hebrue, 
with apt Notes to sing them withall. Set forth and allowed to be sung in 
all churches, of all the people togither before and after Morning and Euen- 
ing praier: as also before and after sermons and moreouer in priuate houses, 
for their godlie solace and comfort, laieng apart all vngodlie songs, and 
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balades, which tend onelie to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Windet for the Assignes of Richard Daye. 
1592. 

B.M., 3433. d. ro. 

Type 12. 


135. Psalms: by sundry Authors. 1592. 8°. ‘T. East. 


A’, B-T*®, V*.. Double cols. Roman. 

The Whole Booke of Psalmes: With their Wonted Tunes, as they are 
song in Churches, composed into foure parts: All which are so placed that 
foure may sing, ech one a seueral part in this booke. Wherein the Church 
tunes are carefully corre¢ted, and thereunto added other short tunes vsually 
song in London, and other places of this Realme. With a Table in the 
end of the booke, of such tunes as are newly added, with the number of ech 
Psalme placed to the said Tune. Compiled by sondry authors, who haue so 
laboured heerein, that the vnskillfull with small practice may attaine to sing 
that part which is fittest for their voice. Imprinted at London by Thomas 
Est, the assigné of William Byrd: dwelling in Aldersgate streete at the 
signe of the black Horse, and are there to be sold. 1592. 

B.M., K. 20 e297.) °U. LAC: ! 

Type 11. Facs. 33 and 34. 


136, ‘Sternhold :)Psalms.1150 251049.) Pe vyanaet, 


A-G’*. Double cols. 

The Whole Booke of Psalmes. Colleéted into English meetre, by Thomas 
Sternhold, John Hopkins, and others, conferred With the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all churches, 
of all the people togither before and after Morning and Euening praier: as 
also before and after sermons and moreouer in priuate houses, for their godlie 
solace and comfort, laieng apart all vngodlie songs, and balades, which tend 
onelie to the nourishing of vice, and corrupting of youth. London Printed 
by John Windet for the Assignes of Richard Daye 1593. 

R. S. (imperfeéct). : 

Type 11 (p. 72) and 12. 


127.,.uoternhold.:,) Psalmesin 1502. 0Sc. Ls Winder: 
A-X°®, ... (A-Bb®?). 
The Whole booke of Psalmes, collected by T. Sternh. I. Hopk. and 
others: conferred with the Hebrew, with apt notes to sing them withal. 
Set fourth and allowed to be song in al Churches of al the people togither, 
before z after Morning and Euening prayer, as also before and after Sermons : 


T4 


139. 


140. 


‘and moreouer in priuate houses for their godly solace and comfort, laying 
apart al vngodly songs and ballads which tend only to the nourishing of vice 
and corrupting of youth. London, Printed by Iohn Windet for the assignes 
of Richard Day. 1593. 

Mr. G. E. MacKie; wanting X 1 and all after X 7. 
Type 11. 


Sternhold: Psalmes. 1593. 32°. J. Windet. 


A-Y, Aa-Oo'’. 

The whole Booke of Psalmes. Colle@ted into English meeter by Tho, 
Sternehold, Iohn Hopkins, and others: conferred with the Hebrue, with 
apt Notes to sing them withall. Imprinted at London by Iohn Windet, 
for the assignes of Richard Day. 1593. 

Britwell Library. The last leaf blank. 

Type 11. 


Morley: Canzonets. 1593. 4°... T. East. 


Cantus, Altus, Bassus; each A®, B-F*. 

Canzonets. Or Little Short Songs to Three Voyces: Newly published 
by Thomas Morley, Bachiler of Musicke, and one of the Gent. of hir 
Maiesties Royall Chappel. 1593. Imprinted at London by Tho: Est, the 
assigné of William Byrd: dwelling in Aldersgate street, at the signe of the 
black Horse, and are there to be sold. Cantus [Altus, etc.] 

B.M., K. 3.1.73 Cantus, Altus, Bassus. 


Type 5. 


Psalms by Sundry Authors. 1594. 8°. TT. East. 


A’, B-S*, T*. Double cols. Roman. 

The Whole Booke of Psalmes: With their wonted Tunes, as they are sung 
in Churches, composed into foure parts: Being so placed, that foure may 
sing each one a seueral part in this booke. Wherin the Church tunes are 
carefully corrected, & ther -vnto added other short tunes vsually sung in 
London and most places of this Realme. With a Table in the beginning 
of this booke, of such tunes as are newly added, with the number of each 
Psalme placed to the sayd Tune. Compiled by X. sondry authors, who 
haue so laboured heerein, that the vnskilful with small practice may attaine 
to sing that part, which is fittest for their voyce. Imprinted at London by 
Thomas Est, the assigne of William Byrd: dwelling in Aldersgate streete 
at the signe of the black Horse, & are there to be sold. 1594. 

B.M., G. 12151. 

Type 11. 
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el i 


142. 


143. 


Sternhold: Psalms. 1594. 4°. J. Windet. 


A-G*. Double cols. 

The Whole Booke of Psalmes. Colle&ted into English meetre, by 
Thomas Sternhold, John Hopkins, and others, conferred With the Hebrue, 
with apt Notes to sing them withall. Set forth and allowed to be sung in 
all churches, of all the people togither before and after Morning and 
Euening praier: as also before and after sermons and moreouer in priuate 
houses, for their godlie solace and comfort, laieng apart all vngodlie songs 
and balades, which tend onelie to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Windet for the Assignes of Richard 
Daye. 1594. 

BMG EAT Tear (a)s 

Type 12. 


Sternhold:;/Psalms) y1s94. 14°F" | Wandet. 


A-G®. Double cols. 

The Whole Booke of Psalmes, Colleéted into English meetre, by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set foorth and allowed to bee song in all 
Churches, of all the people together before & after Morning and Euening 
praier: as also before and after Sermons, and moreouer in priuate houses, 
for their godly solace and comfort, laying apart all vngodly songs and 
Ballades, which tend onely to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Windet for the Assignes of Richard 
Day. 1594. 

R. S. (imperfect). U.L.C.; title only. 

Type 11. 


Mundy: Songs. 1594. 4°. T. East. 


Tenor, Superius, Bassus; each A*, B-E*; Medius, A’, B&C*; Contra- 
tenor, A?, BY, C?. ; 

Tenor [Superius, etc.] Songs and Psalmes composed into 3. 4. and 5. 
parts, for the vse and delight of all such as either loue or learne Musicke : 
By Iohn Mundy Gentleman, bachiler of Musicke, and one of the Organest 
of hir Maiesties free Chappell of Windsor. Imprinted at London by 
Thomas Est, (the assigne of William Byrd,) dwelling in Aldersgate street, 
at the signe of the blacke Horse. 1594. 

B.M., K. 2. a. 3; Tenor, Superius, Bassus, Medius, Contratenor. C? miss- 
ing in Contratenor. 


Type 5. 
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144. Morley: Madrigals. 1594. 4°. T. East. 


Cantus, Altus, Tenor, Bassus; each A’, B-E‘, F? 

Madrigalls to Foure Voyces newly published by Thomas Morley. The 
First Booke. In London by Thomas Est in Aldersgate street at the signe 
of the black horse. M.D.XC.I1V. Cantus [Altus, etc.]. 

B.M., K. 3. i. 125 Cantus, Altus, Tenor, Bassus. 


Type 5. 


145. Psalms. 1595. 8°. H. Charteris, Edinburgh. 


A-Z, Aa-L}§, Mm‘. Roman. 

The Psalmes of Dauid in Metre. According as they are sung in the 
Kirk of Scotland. Together with the Conclusion, or Gloria Patri, eftir 
the Psalme: and alsua ane Prayer eftir euerie Psalme, agreing with the 
mening thairof. Prented at Edinburgh be Henrie Charteris. 1595. Cum 
Priuilegio Regali. 

B.M., 3436. f. 16; wanting A 3 and Cc 7-Dd8. 

Type 13. Facs. 35. 


140. viorley® sDalletters: “nS Qk. te4°n0 el tast, 
Alto; 4’, B-D', E?. 
Alto. Di Tomaso Morlei I] Primo Libro delle Ballette a cingue voci. 
In Londra Appresso Tomaso Este. CIO.[O.XC.V. 
B.M., 55. b. 20 (4); Alto. 
Type 5. 


P47 a vlorley<. balletiss oho his 41). wtiast. 


Cantus, Altus, Tenor, Bassus, Quintus ; each A*, B-D‘, E?. 

Cantus. [Altus. Tenor. Bassus. Quintus.] Of Thomas Morley the 
First Booke of Balletts to fiue voyces. In London by Thomas Este. 
CID.IO.XC.V. 

B.M., K. 3. i. § 3 Cantus, Altus, Tenor, Bassus, Quintus. Bibl. Nat. Vm‘. 
658. This is the “Fa La’s” of Morley. 


Type 5. 


148. Morley: Canzonets. 1595. 4°. T. East. 
Cantus, Tenor; each A*, B-D*. Roman. 
Cantus. [Tenor.] Of Thomas Morley the First Booke of Canzonets 
to two voyces. In London by Thomas Este. CIO.IO.XC.V. 
B.M., K. 3. i. 8; Cantus, Tenor. 
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‘The “ Nine Fantasies,” sometimes quoted as a separate work, form part of 
this volume. 


Type 5. 


149. Sternhold: Psalms. 1595. F°. J. Windet. 


UNC Saree Og Oe 8 

The Whole Booke of Psalmes, Colle&ted into English meeter by Thomas 
Sternhold, Iohn Hopkins and others, conferred with the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all 
Churches, of all the people, together and after Morning and Euening 
prayer as also before and after Sermons and moreouer in priuate houses, 
for their godly solace and comfort, laying apart all vngodly songs and 
Balades, which tend onely to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Windet, for the Assignes of Richard 
Day. 1595. 

B.M., 468. b. 10 (3) wanting all after P 6. 


Type 4. 


i150; sternhold..) Bsalms.irgo6.:) 40.) WVandet. 


A-G*. Double cols. 

The Whole Booke of Psalmes. Colleé&ted into English meetre, by 
Thomas Sternhold, John Hopkins, and others, conferred With the Hebrue, 
with apt Notes to sing them withall. Set forth and allowed to be sung in 
all churches, of all the people togither before and after Morning and 
Euening praier: as also before and after sermons and moreouer in priuate 
houses, for their godlie solace and comfort, laieng apart all vngodlie songs, 
and balades, which tend onelie to the nourishing of vice, and corrupting of 
youth. London Printed by Iohn Windet for the Assignes of Richard 
Daye. 1595. 

B.M., 3433. cc.-2'(1): 

Type 12. 


151. Pathway to music. 1596. Obl. 8°. For W. Barley. 


A-F*, G*,, Roman. 

The pathway to Musicke, contayning sundrie familiar and easie Rules 
for the readie and true vnderstanding of the Scale, or Gamma-vt: wherein 
is exactlie shewed by plaine deffinitions, the principles of this Arte, brieflie 
laide open by way of questions and answers, for the better instruétion of 
the learner. Whereunto is annexed a treatise of Descant, & certaine 
Tables, which doth teach how to remoue any song higher, or lower from 
one Key to another, neuer heretofore published. Printed at London for 
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rr: 


153. 


William Barley, and are to be sold at his shop in Gratious streete neere 
Leaden-Hall. 1596. 

B.M., K. 1.c.17. G2 wanting (? blank), 

Type. Music from wood blocks, Facs. 36. 


New book of tabliture. 1596. Obl. 4°. For W. Barley. 
A-F, A-D, A-D*. Roman. 


A new Booke of Tabliture, Containing sundrie easie and familiar In- 
structions, shewing howe to attaine to the knowledge, to guide and dispose 
thy hand to play on sundry Instruments, as the Lute, Orpharion, and 
Bandora: Together with diuers new Lessons to each of these Instruments. 
Whereunto is added an introduction to Prickesong, and certaine familliar 
rules of Descant, with other necessarie Tables plainely shewing the true 
use of the Scale or Gamut, and also how to set any Lesson higher or lower 
at your pleasure. Collected together out of the best Authors professing the 
practise of these Instruments. Printed at London for William Barley and 
are to be sold at his shop in Gratious street, 1596. 

and Titlepage (A iij). A new Booke of Tabliture for the Orpharion: 
Contayning sundrie sorts of lessons collected together out of diuers good 
Authors for the furtherance and delight of such as are desirous to practise on 
this Instrument: Neuer before Published. (Cut of Orpharion.) Imprinted 
at London for William Barley; and are to be sold at his shop in Gratious 
street neere Leaden-Hall. 

3rd Titlepage (A 2). A new Booke of Tabliture for the Bandora. (Cut 
of Bandora.) 

BM) K. tse. 98. 

Type. Music from wood blocks. The letters in tablature are part of the 
blocks. No music type used. 


Psalms. 1596. ge Ht Charteris, Edinburgh. 


A-Z, Aa-L]§, Mm‘. Roman. 

The Psalmes of Dauid in Metre. According as they are sung in the 
Kirk of Scotland. Together with the Conclusion, or Gloria Patri, eftir 
the Psalme: and alsua ane Prayer eftir euerie Psalme, agreing with the 
mening thairof. Prented at Edinburgh be Henrie Charteris. 1596. Cum 
Priuilegio Regali. 

U.L.C.; the edition of 1595 (No. 144) with an altered date. 

Type 13. 
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154. 


E55. 


157. 


Weelkes: Madrigals. 1597. 4°. T. East. 


Cantus Primus, Cantus Secundus, Bassus; each A’*, B-D*; Altus, A’, 
B-C*, D?; Quintus, A®, B*, C’; Sextus, A’, BY 

Cantus Primus [Bassus, etc.]. Madrigals to 3. 4. 5. & 6. voyces. Made 
& newly published by Thomas Weelkes. At London Printed by Thomas 
ster er 5Qy7.: 

B.M., K. 3. k. 15; Cantus Primus, Cantus Secundus, Altus, Bassus, 
Quintus, Sextus (B 4 missing). Bibl. Nat. Rés. Vm’. 652. 


Type 5. . 


Yonge: Musica Transalpina. 1597. 4°. TT. East. 


Cantus, Altus, Tenor, Bassus, Quintus; each A’, B-D*; Sextus, A’, B*. 

Musica Transalpina. Cantus [Altus, etc.] The Second Booke of 
Madrigalles, to 5. & 6. voices: translated out of sundrie Italian Authors 
& newly published by Nicolas Yonge. At London Printed by Thomas 
Este. ./1507. 

B.M., K. 3. k. 20; Cantus, Altus, Tenor, Bassus, Quintus, Sextus. Bibl. 
Nat. Rés. Vm". 657. 


Type 5. 


Kirbye: Madrigals. 1597. 4°. ‘T. East. 


Cantus Primus, Cantus Secundus, Tenor, Bassus; each A’®, B-D'; 
Altus, A*, Bt-C*, D; Sextus, A’, B*. 

Cantus Primus [Tenor, etc.] The first set of English Madrigalls, to 4.5.& 6. 
voyces. Made and newly published by George Kirbye. London Printed by 
Thomas Este dwelling in aldersgate street. 1597. 

B.M., K. 1. e. 63 Cantus Primus, Cantus Secundus, Altus (D 2 missing), 
Tenor, Bassus, Sextus (B 4 missing). 


Type 5. 


Holborne: Cittharn School. 1597. 4°. P. Short. 

A-R'. i 

The Cittharn Schoole, by Antony Holborne Gentleman, and seruant to 
her most excellent Maiestie. Hereunto are added sixe short Aers Neapolitan 
like to three voyces, without the Instrument: done by his brother William 
Holborne. At London. Printed by Peter Short, dwelling on Breadstreet 
hill at the signe of the Starre. 1597. 

U.L.C. Royal College of Music. 


Type 3 and b. WAcs92 7. 
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158. 


159. 


160. 


161. 


Morley: Canzonets. 1597. 4°. P. Short. 


Cantus, Altus, Tenor, Bassus ; each A-C‘, 

Canzonets Or Little Short Songs to foure voyces: Celeéted out of the 
best and approued Italian Authors. By Thomas Morley, Gent. of her 
Maiesties Chappell. Cantus [Altus, etc.] Imprinted at London by Peter 
Short, dwelling on Bredstreet hill at the signe of the Star & are there to be 
sold. 1597. 

B.M., K. 3. i. 10; Cantus, Altus, Tenor, Bassus. 


Type 3. 


Dowland: First book of songs. 1597. F°. P. Short. 


2 fF. + A-L?, 

The First Booke of Songes or Ayres of fowre partes with Tableture for 
the Lute: So made that all the partes together, or either of them seuerally 
may be song to the Lute, Orpherian or Viol de gambo. Composed by 
Iohn Dowland Lutenist and Batcheler of musicke in both the Vniuersities. 
Also an inuention by the sayd Author for two to playe vpon one Lute. 
Printed by Peter Short, dwelling on Bredstreet hill at the Sign of the Starre, 
1597- 

BIM.; Ky asic 

Type 3, and b. 


Morley: Canzonets. 1597. 4°. P. Short. 


Altus, Bassus, Quintus; each A-C‘, D?: Cantus, A-E‘, F?; Tenor, 
A-D*. 

Cantus [Altus, etc.] Canzonets or Little Short Aers to fiue and sixe 
voices. By Thomas Morley Gentleman of her Highnesse Chappell. 
London. Printed by Peter Short dwelling on Bredstreet hil at the signe of 
the Star. M.D.XCVII. 

B.M., K. 3. i. 9; Cantus (with the Lute part), Altus, Tenor, Bassus, 
Quintus. The Sextus part is included in the Tenor, which has the Quintus 
titlepage with a paste-on slip. U.L.C. 

Type 3 and b. Facs, 38, 39. 


Morley: Introduétion to music. 1597. F°.  P. Short. 
Al BaZ* Aat) Boyds 2s (a t)re 
A Plaine and easie introduétion to praéticall musicke, Set downe in 
forme of a dialogue: Deuided into three partes, The first teacheth to sing 
with all things necessary for the knowledge of pricktsong. The second 
treateth of descante and to sing two parts in one vpon a plainsong or 
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ground, with other things necessary for a descanter. The third and last 
part entreateth of composition of three, foure, fiue or more parts with many 
profitable rules to that effet. With new songs of 2. 3. 4. and 5. parts. By 
Thomas Morley, Batcheler of musick, z one of the gent. of hir Maiesties 
Royall Chappell. Imprinted at London by Peter Short dwelling on Breed- 
street hill at the signe of the Starre. 1597. 

BIL, 3s.) 3. m1 10: 

Type 3, 9, and blocks, 


762)))'unnis a Sevemoabs, 50721 120") eb wonort. 


A-H®, 

Seuen Sobs of a Sorrowfull Soule for Sinne: Comprehending those seuen 
Psalmes of the Princelie Prophet Dauid, commonly called Poenitentiall ; 
framed into a forme of familiar praiers, and reduced into meeter by William 
Hunnis, one of the Gentlemen of hir Maiesties honourable Chappel, and 
maister to the children of the same. Whereunto are also annexed his 
Handfull of Honisuckles; the Poore Widowes Mite; a Dialog betweene 
Christ and a sinner; diuers godlie and pithie ditties, with a Christian con- 
fession of and to the Trinitie; newlie printed and augmented. 1597. 
Colophon: 1597. Imprinted at London by Peter Short, dwelling on Bred- 
street hill at the signe of the Starre. Cum priuilegio, 

Bodl., 8°. L. 571. B.S.; wanting Ai (probably blank), Titlepage in 
B.M. (Ames Collection). 


Type 9. 


163." Sternholdit)“Psalms.r ihr $072 1) °s 9s WW indet. 


A-I®.... Double cols. Roman. 

The Whole Booke of Psalmes, Collected into English meeter by Thomas 
Sternhold, Iohn Hopkins and others, conferred with the Hebrue with apt 
Notes to sing them withall. Set forth and allowed to be sung in all 
Churches, of all the people, together and after Morning and Euening prayer 
as also before and after Sermons and moreouer in priuate houses, for their 
godly solace and comfort, laying apart all vngodly songs and Balades, which 
tend onely to the nourishing of vice, and corrupting of youth. London 
Printed by Iohn Windet, for the Assignes of Richard Day. 1597. 

B.M., 464, c. 5 (3); wanting all after 15. Bibl. Nat. A. 438. 

Type 8. 


164. Sundry Authors: Psalms. [1598?] 16°. W. Barley. 


A-Y°, Aa-Ss°. 
The Whole Booke of Psalmes. With their woonted Tunes, as they are 
sung in Churches, composed into foure parts. Compiled by sundrie 
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te Na 


Authors, who haue so laboured herein, that the vnskilfull with small practise 
may attaine to sing that part, which is fittest for their voice. Printed at 
London in little S$. Hellens by W. Barley, the assigne of IT. Morley, and 
are to be sold at his shop in Gratious street. Cum priuilegio. 


B.M., 3434. a. 47. 
Type 1. Facs. 40. 


165. Sternhold: Psalms. 1598. 4°. J. Windet. 


A‘, B-V, Aa-Ee®, Ff?. 

The Whole booke of Psalmes colleéted into English meetre by T. Stern- 
hold, W. Whittingham, I. Hopkins, and others. Conferred with the 
Hebrue with apt notes to sing them withall. Newly set forth and allowed 
to bee soong of all the people together, in all churches, before and after 
Morning and Euening prayer, as also before and after the Sermons: and 
moreouer in priuat houses for their godly solace and comfort, laying apart 
-all vngodly songs and ballads, which tend onely to the nourishing of vice 
and corrupting of youth. London Printed by Iohn Windet, for the 
Assignes of Richard Daye. 1598. 

BUM; Cr 2scha7 (2): 

Type 4° (a new fount). 


166. Sternhold: Psalms. 1598. 4°. J. Windet. 


A-G®. Double cols. 

The Whole Booke of Psalmes. Colleéted into English meetre, by 
Thomas Sternhold, John Hopkins, and others, conferred with the Hebrue, 
with apt Notes to sing them withall. Set forth and allowed to be sung in 
all churches, of all the people togither before and after Morning and 
Euening praier: as also before and after sermons and moreouer in priuate 
houses, for their godlie solace and comfort, laieng apart all vngodlie songs, 
and balades, which tend onelie to the nourishing of vice, and corrupting 
of youth. London Printed by Iohn Windet for the Assignes of Richard 
Daye. 1598. 

B.M., 3051. cc. 6 (3); wanting last leaf. 

Type 12. 


167. Wilbye: Madrigals. 1598. 4°. T. East. 
Cantus, Altus, Bassus, A? B-E*; Tenor, A?, B-D*; Quintus, A, B, C, D,; 
Sextus, A’, B4, E. 
The First Set of English Madrigals to 3. 4. 5. and 6. voices: Newly 
ch 


Composed by Iohn Wilbye. At London Printed by Thomas Este. 1598. 
4to. 
Britwell Library. 


Type 5. 


168. Wilbye: Madrigals. 1598. 4°. T. East. 


Cantus, Altus, Bassus, A-D‘; Tenor, A®, B-D*; Quintus, A-B*, C’; 
Sextus, A’, B*. ; 

Cantus [Altus, etc.] The First Set of English Madrigals to 3. 4. 5. and 
6. voices: Newly Composed by Iohn Wilbye. At London Printed by 
Thomas Este. 1598. 

B.M., K. 3. k. 17; Cantus (the leaf following the title containing Dedica- 
tion and Table is not signatured, and is evidently inserted), Altus (no 
dedication), Tenor (dedication A 2), Bassus (the leaf of Dedication is inserted 
before A 2), Quintus (no dedication), Sextus (dedication A 2). Bibl. Nat. 
Rés. Vim". 649. 


Type 5. 


169. Morley: Madrigals. 1598. 4°. T. East. 


Cantus, Altus, Tenor, Bassus, Quintus; each A’, B-D*. 

Cantus [Altus, etc.] Madrigals to fiue voyces. Cele€ted out of the 
best approued Italian Authors. By Thomas Morley Gentleman of hir 
Maiesties Royall Chappell. At London Printed by Thomas Este. 1598. 

B.M., K. 3. i. 14.3 Cantus, Altus, Tenor, Bassus, Quintus. 

Type 5. 


170.) Widelkes ::.Balletts.) 11598. ae. TA Hast: 


Altus, Quintus, Cantus, Tenor ; each A®, B-D‘; Bassus, A*, B-D‘, E’. 

Altus [Quintus, etc.] Balletts and Madrigals to fiue voyces, with one 
to 6. voyces: newly published by Thomas Weelkes. At London Printed 
by Thomas Este. 1598. ‘ 

B.M., 55. b. 20 (7); Altus. Bodl., MS. Mus. Sch. E. 456, 457, 453) 
4553 Bassus, Quintus, Cantus, Tenor. 

Type 5. 


171. Farnaby+ “Canzonets.. 61598. 4°. 9 Pe Short. 


Cantus, Altus, Tenor, Bassus ; each A’, B-D*. 
Cantus [Altus, etc.] Canzonets to fowre voyces, With a Song of eight 
parts. Compiled by Giles Farnaby Bachilar of Musicke. London. Printed 


84. 


- by Peter Short dwelling on Bred street hil at the signe of the Star. 


M.D.XCVIILI. 
B.M., K. 8. d. 53 Cantus, Altus, Tenor, Bassus. 
Type 3. 
172. Sternhold: Psalms. [1598?] F°. [J. Windet.] 
A-S°.,. 


Title unknown. 
B.M., C. 25. a. 10 (2); wanting all before A 5 and after S 4. 


Type 8. 


173. Sternhold: Psalms. 1598. 4°. J. Windet. 


A-G*. Double cols. 

The Whol Booke of Psalmes. Colleéted into English meetre, by 
Thomas Sternhold, ohn Hopkins, and others, conferred with the Hebrue, 
with apt Notes to sing them withall. Set forth and allowed to be sung in 
all churches, of all the people togither before and after Morning and Euen- 
ing praier: as also before and after sermons z moreouer in priuate houses, for 
their godlie solace and comfort, laieng apart all ungodlie songs, and balades, 
which tend onelie to the nourishing of vice, and corrupting of youth. 
London Printed by Iohn Windet for the Assignes of Richard Daye. 1598. 

Britwell Library. 

Type 12. 


L174. Lasso "Novae ‘Cantiones, ere, 1598. 4°. LT. East. 


Cantus, Bassus ; each A-B‘, C*. 

Cantus [Bassus, etc.] Nouz aliquot et ante hac non ita vsitate ad duas 
voces Cantiones suauissimz, omnibus Musicis summé vtiles: nec non 
Tyronibus quam eius artis peritioribus summopere inseruientes. Authore 
Orlando di Lasso, Illustrissimi Bauariz Ducis Alberti Musici Chori Magistro, 
Summa diligentia composite, correcta, & nunc primum in lucem edite. 
Londini. Excudebat Thomas Este, 1598. : 

B.M., K. 3. m. 9; Cantus, Bassus. Ci and Cii of the latter are wanting 
in this copy, and are replaced by those leaves from a copy of the Cantus 
part. Britwell Library; perfect. 


Type 5. 


W75.. orermnold; Psalms, 0500. 4°. , J... yvandet, 


A-G*. Double cols. 
The whole Booke of Psalmes. Collected into English meetre, by ‘Thomas 
Sternhold, John Hopkins, and others, conferred With the Hebrue, with apt 
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Notes to sing them withall. Set forth and allowed to be sung in all 
churches, of all the people togither before and after Morning and Euening 
praier : as also before and after sermons and moreouer in priuate houses, for 
their godlie solace and comfort, laieng apart all vngodlie songs, and balades, 
which tend onelie to the nourishing of vice, and corrupting of youth. 
London Printed by John Windet for the Assignes of Richard Daye 1599. 

R. Steele; imperfect. 

Type 12. 


Sternhold::, Psalms. ‘1599. 32°. : J. Waindet. 

A-Y, Aa-Oo*. 

The whole Booke of Psalmes. Colleéted into English meeter by Tho. 
Sternehold, Iohn Hopkins, and others: conferred with the Hebrue: with 
apt Notes to sing them withall. Imprinted at London by Iohn Windet, 
for the assignes of Richard Day. 1599 

B.M., C. 18. a. 19. 

Type 1X. 


Bennet: Madrigals. 1599. 4°. W. Barley. 


Cantus, Altus, Tenor, Bassus ; each A-C'. 

Madrigalls to foure voyces newly published by Iohn Bennet his first 
works. At London Printed in little Saint Hellens by William Barley, the 
Assigne of Thomas Morley. Cum Priuilegio. M.D.XC.IX. Cantus 
[Altus, etc, ] 

B.M., K. 3. h. 5; Cantus, Altus, Tenor, Bassus. The titles of the Cantus 
and Bassus parts are mutilated, the missing parts being supplied in MS. A 
perfect copy in the Britwell Library. 

Type 5° (a new fount). 


Allison: Psainise: 1s ogah beeen WarBanley. 


A-T*. Roman. 

The Psalmes of Dauid in Meter, The plaine Song beeing the common 
tunne to be sung and plaide vpon the Lute, Orpharyon, Citterne or Base 
Violl, seuerally or altogether, the singing part to be either Tenor or Treble 
to the Instrument, according to the nature of the voyce, or for fowre voyces : 
With tenne short Tunnes in the end, to which for the most part all the 
Psalmes may be vsually sung, for the vse of such as are of mean skill, and 
whose leysure least serueth to practize: By Richard Allison Gent. Prac- 
titioner in the Art of Musicke: and are to be solde at his house in the 
Dukes place neere Alde-gate. London Printed by William Barley, the 
Assigne of Thomas Morley. 1599. Cum Priuilegio Regiz Maiestatis. 

BoM a Kigify 165 

Type 5°, lute c. Facs. 41. 
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179. 


180. 


181. 


‘Holborne: Pavans, Galliards. 1599. 4°. W. Barley. 


Cantus, Altus, Tenor, Bassus, Quintus ; each A-D*, E?, 

Pauans, Galliards, Almains, and other short Airs both graue, and light, 
in fiue parts, for Viols, Violins, or other Musicall Winde Instruments. 
Made by Antony Holborne Gentleman and Seruant to her most excellent 
Maiestie. Imprinted at London in little Saint Hellens by William 
Barley, the Assigne of Thomas Morley, and are to be sold at his shop in 
Gratious-streete. 1599. Cum priuilegio ad Imprimendum solum. 

B.M., K. 2. a. 8; Cantus, Altus, Tenor, Bassus, Quintus, 

Cantus: A large part of the title Ai is missing. 

Altus: The title Ar is missing, and C 4 is misprinted C 3. 

Bassus: Wanting A 2, A 3, D2, E2. 

The above title is taken from the Tenor part. 


Type 5°. 


Farmer: Madrigals. 1599. 4°. W. Barley. 


Cantus, Altus, Tenor, Bassus ; each A®, B-D*. 

Cantus [Altus, etc.] The First Set of English Madrigals: To Foure 
Voices: Newly composed by Iohn Farmer, practicioner in the art of 
Musicque. Printed at London in Little Saint Helens by William Barley, 
the Assigne of Thomas Morley, and are to be solde at his shoppe in 
Gratious-streete, Anno Dom. 1599. Cum Priuilegio ad imprimendum 
solum. 

B.M., K. 3. m. 7; Cantus, Altus, Tenor, Bassus. 


Type 5°. 


Morley: Consort Lessons. 1599. 4°. W. Barley. 


Cithern, A-C*; Flute and Pandora. 

The first booke of Consort Lessons, made by diuers exquisite Authors, 
for six Instruments to play together, the Treble Lute, the Pandora, the 
Citttern [szc], the Base-violl, the Flute & Treble-Violl. Newly set forth at 
the coast & charges of a Gentle-man, for his priuate pleasure, and for diuers 
others his frendes which delight in Musicke. Printed at London in Little 
Saint Helens by William Barley, the Assigne of Thomas Morley, and are 
to be solde at his shop in Gratious streete. Cum priuilegio ad Imprimendum 
solum. 1599. 

Bodl., Douce MM. 410; Cithern part. Christ Church, Oxford, K. 4, 
19-20; Flute and Pandora parts. 

Type 5°, lute c. 
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182. 


183. 


Sternhold: Psalms. 1599-1600. 4°. J. Windet. 


A-G‘. Double cols. 

The whole Booke of Psalmes. Colleé&ted into English meetre, by Thomas 
Sternhold, John Hopkins, and others, conferred With the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all churches, 
of all the people togither before and after Morning and Euening praier: as 
also before and after sermons and moreouer in priuate houses, for their godlie 
solace and comfort, laieng apart all vngodlie songs, and balades, which tend 
onelie to the nourishing of vice, and corrupting of youth. London Printed 
by Iohn Windet for the Assignes of Richard Daye 1600. Colophon: London. 
Printed by John Windet for the assignes of Richard Day 1599. 

Puttick and Simpson’s sale, August 21st, 1902, lot 106. 

Type 12. 


Dowland: Songs. 1600. F°. P. Short, 


2 f.+ A-L*. 

The First Booke of Songes or Ayres of foure parts with Tableture for the 
Lute. So made that all the partes together, or either of them seuerally may 
be song to the Lute, Orpherian or Viol de gambo. Composed by Iohn 
Dowland Lutenist and Batcheler of Musicke in both the Vniuersities. Also 
an inuention by the said Author for two to play vpon one Lute. Newly 
corrected and amended. Printed by Peter Short the assigne of Th. Morley, 
and are to be sold at the signe of the Starre on Bredstreet hill. 1600. 

B.M., K. 2. i. 5 (1). 

Type 3, lute b. 


184. Dowland: Songs. 1600. F°. T. East. 


A-N?’. 

The Second Booke of Songs or Ayres, of 2, 4. and 5. parts: With 
Tableture for the Lute or Orpherian, with the Violl de Gamba. Com- 
posed by Iohn Dowland Batcheler of Musick, and Lutenist to the King 
of Denmark: Also an excelent lesson for the Lute and Base Viol, called 
Dowlands adew. Published by George Eastland, and are to be sould at his 
house neere the greene Dragon and Sword, in Fleet streete. London: 
Printed by Thomas Este, the assigne of Thomas Morley, 1600. 

B.M., K. 2. i. 5 (2). 

Type 5 (Title 12), lute b (new letters). 
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185.. Morley: Madrigals. 1600. 4° T. East. 


Cantus, Altus, Tenor; each A-C‘, D?; Bassus, A-C*. 

Madrigals to foure voices Published by Thomas Morley. Now newly 
imprinted with some Songs added by the Author. At London: Printed by 
Thomas Este, the assigne of Thomas Morley. 1600. 

Bodl., Malone 975. 

Type 5. 


186. Weelkes: Madrigals. 1600. 4° T. East. 


Canto, Alto, Tenore, Basso, Quinto; each A*, B-D*; Sesto, A’, C iii 
and iv, D*. 

Canto [Alto] Madrigals of 5. and 6. parts, apt for the Viols and voices, 
Made & newly published by Thomas Weelkes of the Coledge at Win- 
chester, Organist. At London Printed by Thomas Este, the assigne 
of Thomas Morley. 1600. 

B.M., K. 3. k. 16; Canto, Alto, Tenore, Basso, Quinto, Sesto. Bibl. Nat. 
Rés. Vm". 654 (the sixth part is numbered 655, and treated as a separate 
book). 

Titlepage of 6 part Music [on C,]. 

Canto [Alto, etc.]. Madrigals of 6 parts, apt for the Viols and voices. 
Made & newly published by Thomas Weelkes of the Coledge at Winchester, 
Organist. At London. Printed by Thomas Este, the assigne of Thomas 
‘Morley. 1600. 

Type 5. 


187, Morley: Balletts. 1600. 4°. T. East. 


Cantus, Quintus, Altus, Tenor, Bassus ; each A®, B-D’‘, E*. 

Of Thomas Morley the First Booke of Balletts to fiue voyces. In 
London By Thomas Este, the assigne of Thomas Morley. 1600, 

Bodl., Mus. 19. e. 2; Cantus, Quintus, Altus, Tenor, Bassus. 


Type 5. 


Bison Md ones?: Songs) WOOO. he bu Shore, 

A®, B-F*, G*. 

The First Booke of Songes z Ayres of foure parts with Tableture for 
the Lute. _ So made that all the parts together, or either of them seuerally 
may be song to the Lute, Orpherian or Viol de Gambo. Composed by 
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189. 


190. 


IgI-5. 


Robert Iones. Printed by Peter Short with the assent of Thomas Morley, 
and are to be sold at the signe of the Starre on Bredstreet hill. ~ 1600. 
B.M., K. 9. a. 17 (1); sig. A is in facsimile. 
Type 3, lute b (old letters), Facs. 42. 


Morley: First booke of Ayres. 1600. F*. W. Barley. 


Ppivi +527. 

The first booke of Ayres or little short songs. to sing and play to the 
lute with the base viole newly published by Thomas Morley Bachiler of 
Musicke, and one of the Gent. of her Maiesties Royall Chappel. Imprinted 
at London in little $. Helen’s by William Barley, the assigne of Thomas 
Morley, and are to be sold at his house in Gracious Strete, 1600. Cum 
Priuilegio, 

In private possession (formerly Halliwell-Phillipps colle€tion). ‘Title and 
description communicated by Mr. W. Barclay Squire. 


Sternhold: Psalms. 1600, 4°. J. Windet. 


A-G*. Double cols. 

The whole Booke of Psalmes. Collected into English meetre, by Thomas 
Sternhold, John Hopkins, and others, conferred With the Hebrue, with apt 
Notes to sing them withall. Set forth and allowed to be sung in all churches, 
of all the people togither before and after Morning and Euening praier: as 
also before and after sermons and moreouer in priuate houses, for their godlie 
solace and comfort, laieng apart all vngodlie songs,.and balades, which tend 
onelie to the nourishing of vice, and corrupting of youth. London Printed 
by Iohn Windet for the Assignes of Richard Daye. Colophon: London 
Printed by Iohn Windet for the Assignes of Richard Day. 1600. 

Britwell. Imperfect, wanting sig. F. — 

Type 12. 


Sternhold: Psalms. [1600?] 4°. [Wolfe, J.]? 


A-G®. Double cols. Roman. ; 

The Booke of Psalmes: collected into English Meeter by Thomas 
Sternehold, [ohn Hopkins, and others: conferred with the Hebrew-; with 
apt Notes to sing them withall. Set forth and allowed to be sung in all 
Churches, of the people together, before and after Morning and Euening 
Prayer: As also before and after Sermon: and moreover in priuate houses, 
for their godly solace and comfort, laying apart all vngodly Songs and 
Ballads, which tend onely to the nourishment of vice, and corrupting of 
youth, 


go 


197. 


54a. 


(191) B.M., 346 a. 5 (2) identified by f. a. 2 recto, last word in top line 
love, not “loue” as in the next three; p. 15 title of Psalm 31. “in the 
Domine.” 

(192) B.M., 3051 d. 11 (2) “loue.” “in the Domine.” 

(193) B.M., 3053 e. 2 (2) “loue.” “in te Domine ”—fo, G 8 verso; title 
“ Prayse the Lord.” 

(194) B.M., 3052 bb. 18 (2) “ Praise the Lord.” 

(ros ).D.Di rrr Br (3). love.” “inte Dontine.” “ Prayse” 1111 
h. 16 (2). 

Type 11. 


Sternhold: Psalms. 1600. 8°. Windet. 


[A-G*] d. c. Roman. 

The whole booke of Psalmes, collected into English Metre by Thomas 
Sternhold, Iohn Hopkins, and others, conferred with the Ebrew, with 
apt notes to sing them withall. Set forth and allowed to bee song in all 
Churches, of all the people together before and after morning & euening 
prayer: as also before and after Sermons, & moreouer in priuate houses, for 
their godly solace and comfort, laying apart all vngodly songs and balades, 
which tend onely to the nourishing of vice, and corrupting of youth. London. 
Printed by Iohn Windet, for the Assignes of Richard Day. Cum priuilegio 
Regize Maiestatis. 1600. 

Cowan. Wants all after G*. 
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A Music-Book (for the Lute). [Ab. 1600.] F°. T. Este ?] 


A volume consisting of 192 folio leaves of printed staves of six lines (eight 
staves to the page), left blank for manuscript use. The printing is of two 
kinds (1) With vertical external rules, and on the lower right-hand corner of 
each leaf recto, in the place of the signature, the initials “‘T. E.” are printed, 
qu. the initials of T. Este? Ff. 1-142. (2) Without vertical rules or initials 
(ff. 143-192). This volume contains music by A, Holborne, Dowland, 
C.K., and others. 

U.L.C. Add. 3056 D. 


CL Psalmen. 1568. 8°. Norwich: Solemne. 
+, t', A-Ge', a-f*. 
De C.L. Psalmen Dauids Wt den Franchoyschen Dichte in Nederlantschen 
ouerghesett door Petrum Dathenum. Mitsgaders den Christelicken Cate- 
chismo/ Ceremonien/ efi Gebeden. @{ Item) hier is byghenvecht op die cant 


gl 


98a. 


163a. 


den Duytchen Text/ ouerghesett wt den Hebreeuschen van veerse tot veerse/ 
naer wtwijsen eghetal: efi na elcken Psalm een Gebet: mitsgaders een cort 
fondament vander Musica. Van nieus ouersien ende ghecorrigeert. ‘Tot 
Noorwitz, @ Gheprint van Anthonium de Solemne/ Anno M.D.LXVIII. 

Arch. Bodl. A. 1. 73 (2). ‘This copy has sheet ¢ bound after sheet A, and 
is preceded by “ Eenen Calendier Historiael . . . Noorwitz, van Anthonium 
de Solemne, 1570 (eight leaves, no signature nor pagination). Sigs. a-f con- 
tain the Catechism. 
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Sternhold: Psalms. 1585. 16°. Assigns of Day. 

A-Y¥*, 

The Whole Booke of Psalmes Colleéted into English meeter, by TZ. Stern- 
holde, I. Hopkins, W. Whitting. & others, conferred with the Hebrue and apt 
notes to sing them withall. Newly set forth and allowed to be song in all 
Churches of al the people together, before and after Morning and Euening 
prayer, & also before and after Sermons: Moreouer in priuate houses for their 
godly solace and comfort, laying apart al vngodly songs and balades, which 
tend only to the nourishing of vice, & corrupting of youth. Imprinted at 
London by the Assignes of Richard Day. 1585. (Border with E. R. Royal 
Arms and Phoenix dated 1583.) Colophon. Imprinted at London by 
the Assignes of Richard Day. Cum gratia & priuilegio Regia Maiestatis. 
Forbidding all others to Print these Psalmes in Meter, or any part of them. 
(Arms.) 

W. Cowan. 
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The Whole Booke of Dauids Psalmes Collected into English Metre, by 
T. Stern. I. Hopk. W. Whittingham and others, conferred with the Hebrew, 
and apt notes to sing them withall. Newly set forth and allowed to be song 
in all Churches, of all the people together before and after Morning and 
Euening praier, as also before and after Sermons: Moreouer in priuate houses 
for their solace and comfort, laying apart all vngodly songs and balads, which 
tend onely to the nourishing of vice, and corrupting of youth. London 
Printed by Iohn Windet, for the assignes of Richard Day. 1597. 

Emmanuel College, Cambridge. 
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197. Music Book 16002)" Be | East eee: 
GHOSTS. 
Date. | Size, Printer. Authority. Remarks, 
1*. Sarum Missal . 1508 Fe |W. de Worde Cie. GA Ox: Fragments only —no 
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5 or 6 voices 


of songs . 


Virginalles . 


dry Natures . 


Aj VOYCESie) nt ea Ne 


ture 


3,4, 5, and 6 voyces 


| Date. 


1593 
1595 
1595 


1595 


F595 


1595 


1597 


S97, 
1598 


1598 
1598 


1599 
1599 


1600 


1600 


Printer, 


For Barley 
Windet 
Windet 


Hoskins 
East 
Windet 
Windet 


Short 


Short 


I0o 


Authority. 


Maunsell, ii. 18 
Herbert 
Cotton, p. 156 


Hawkins and An- 
tony a Wood 


Hawkins and An- 
tony a Wood 


Becker 


Stat. Reg. iii. 81 


Stat. Reg. ili. 93 
Euing 


Clavel’s Catalogue 
Deakin 


Cotton 


Becker 


Remarks. 


Burney Sale Catalogue 
Burney Sale Catalogue 


Error in Burney Sale 
Catalogue for 1597 


Wittingham in title (see 
No. 165) 


Said to be a new edition 
of 1596 

Earl of Pembroke’s Li- 
brary 


SOME TITLES FROM AUTHENTIC SOURCES. 


20*, A briefe and easye instruction to learne the tableture, to conducte 
and dispose the hande unto the lute: Englished by J. Alford. (With a cut 
of the lute.) London. 1568. 4°. Fetis: Dictionnaire, v. 280. 

21*. A briefe and plaine instruction for to learne the Tablature, to 
Conduét and dispose the hand vnto the Gitterne. Pri. for lames Row- 
bothum in 4. Maunsell, ii. 18. 

26*. A Briefe Instruction of Musicke, colleéted by P. Delamote 
Frenchman, Prin. by Tho. Vautrollier. 1574. 8. Maunsell, ii. 16. 

33*. Introduction to the true arte of Musicke, wherin are set downe, 
exact and easie rules, with Arguments, and their Solutions for such as seeke 
to knowe the reason of the truth, which Rules, be meanes, whereby any by 
his owne industrie, may shortly, easily, and regulerly, attaine to all such 
things, as to this Arte doe belong. by William Bathe, Student in Oxforde. 
Pr. by Abell Jeffes. 1584. 4°. Maunsell, ii. 16. 


See No. 110. No record of this license in Arber’s “ Transcript.” Jeffes begins to 
appear there in 1580. ‘The title of the edition I have provisionally put as 1587 (very 
early in East’s career, since none of his later music type appears in it) agrees with his license 
of September, 1596: 

“A brief introduction to the skill of songe concerning the praétize sett forth by 
William Bath.” Svat. Reg., iii. 71. | 

A later entry, O&tober 31st, 1597, gives the following information: “Thomas Este. 
Entred for his copie vnder thandes of the Wardens, A briefe introduétion to the true arte of 
musicke, sett forth by William Bathe Student of Oxford, that was a former copie printed by 
Abell Jeffes anno 1584, And is by him sett ouer to master East as appeareth by his letter 
written to the wardens to haue it nowe entred for Master Eastes copye. Svat. Reg., iil. 95. 

The Sion College copy has been examined and is a copy of No, IIo. 


44*, A new booke of Citterne Lessons with a plaine and easie 
instruction for to learne the Tableture, to conduét and dispose thy hand, 
sette forth to the Tunes of many Psalmes as they be sung in Churches, also 
Pauins, Galliards and diuers other sweet and easy Lessons, Pri. for William 
Barley 1593. Maunsell, 11. 18. 

IOI 


51.* Songs of sundrye Natures, whereof somme ar Divine, some are 
Madrigalles, and the rest Psalmes and Hymnes in Latin composed for 5 and 
6 voyces and One for 8 voyces, by Nathanaell Patrick sometyme Master of 
the Children of the Cathedrall Churche of Worcester, and organist of the 
same. Licensed to Thomas Este O&. 22 1597. Stat. Reg., ill. 93. 

Note.—Many of the books in this list exist or have existed, their description as ‘ ghosts 


merely showing that we have been unable to see them or to verify their existence in any 
library open to public inspection. 
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«TO THE READER. 

ey, Hon fhalt understand (gentle Reader) that Ihaue(for 
S80 the oe of thofe that are defyrous to learne to {yng) 
LG caufed a ncw Print of Notetobe made with letters to 
\ NG be ioyned by ewery Note : Whereby thou mayft knowe 
=i: how to call enery Note by his right name,fo that with 
a very little diligence (as thou art taught in the Introduttion prin- 
Sed heertofore in the Pfalmes) thou mayft the more eafelte by the ve- 
wing of thefe letters come to the knowledge of perfecte Solfyng: 
wherby thon mayft fing the Pfalmes the more fpedely and eaflier. The 
letters be thefe. V.for Vt, R.for Re, M.for My, F.for Fa, S.for 
Sol, L forLa, Thus where orig any letter toyn d by the note, 
you may eafely call him by his right name, as by thefe two examples 
you may the better perceine. 
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Ve Re My Fa Sol La La Sol Fa My Re Vt. 
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boly name. Amen. 
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Ymind to mea kingdome is,{cuh perfeét Ioy therein find: Thas 


it excells all other bliffe,which God or Nature hath af-sign’d:though much I want, 


moft would haue: yet ftil my mind forbidsto craue, yet ftillmy minde fobids to 
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craue,to craue. 
2 Noprinc'lieportnorwelthieftore, looke what Lwant my mind furpliess 
no Bes to oe avictoric: loe thus Ttsiamph Ekealin = 
no wyliewit to faluea fore, my mind content with any thing. 
no fhape towinne alouing eye: $  ILfaughnorat Seabeal te, 
to none ofthefe I yeeldas thrall, nor hy not at anothers gxines 
for why my mind defpife them all, noworldly waues my mind can tofic, 
3  fcethatplentie furfets oft, I brooke thatis an others bane: 
and haftie clymbers foonett falf: I feare no foe nor fawne on friend, 
Ifeethat fuch as are aloft, Iloth not life nor dread mine end. 
mifbap doth threaten moit of all: 6 — Mywelth is health & perfecteafe, 
thefe get with toile & keep with feare, 8¢ cofcienceclere my chiefe deféce: 
fuch cares ay eens ca neuer bearc, Ineuer feeke by brybes topleafe, 
@ _ Iprefletobearenohaughtie fway, pee ferraiage giue offence: 
Iwithno morethen may fuffice: thus do Iliue,thus will I die, 
doe no morethen well may, would all did fo as wellas 
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Yea,he on Cherubins doth fit, though all the yyorld doeroares 
@ ‘The Lord that doth in Sion dyyell, 4 The princely povver of our King, 


is hie and yvondraus great doth lone indgement and rights 
Aboue all folke hee dath excell, Thou rightly rulef euerie thing, 

6nd hee oft is fer. in Jacob through thy mights 
@ Lecall men praife thymighry name, § To praife the Lord oux God deuify, 

for it is fearefull fure: all honor to him do + . 

Tet thenrmapnifiethe fame, Before his foortoole do likewvife, 

chatholy isand pure, forheeis holy to. 
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Ritu feruevvith feare his praife forth tell, Comeye before him & reioice. 


WVeo are his flock,hee doth ys feed,  Praife laud and bleflé bis name alwyaicé, 
anq rorhis sheep hee doth ys take, foritis feemely fo to do. 


I N Gad the Lord be glad and light;praifehim throughout the eqxth: 
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Yea,he on Cherubins doth = though all the yyorld doe roare, 


6 Moyfes, Aron,and Samuell, $ O ord our God thou didt thé hearey 
as Prietts on him did call: and anfyvered(t them againe s 
hen they did pray hee heard thé yvell, 9 Thymercy did on them appeare, 
and gaue them an{vyere all, their deeds didit not maintaine, 


7 VWVithinthe cloud to them hee fpake, re Olaudand praife our God & Lords 
then did they labour fill : vwvithin his holy hills 
To kecpe fitch lavyes as hee didmake, For whySourGod throughout the yyorld, 
and pointed them yntill. is holy euer ftill. 
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Him ferue with feare his praife forth tell, Come ye before him & reioice. 
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Him ferue with feare his praife forth tell, Come ye before him & reioicee 


$ For wvhy$ the Lord our God isgood, His rruth at all times firmely ftood, 
Ais mercy is for ener fure + and shall from age to age endure* 


Auather of the fame. ALTVS, E, Hacer. 


N God the Lord be glad andlight, praie him throughout the earth: 
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N God the Jad and light, praife him throughout the eartie 
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And let Ene cares ay be preft, Vnto this 


prayer myne, 

3 OLord,my God, ifthouwaye 
Ourfinnes,and them petufe: 
Who fhall then efcape, and fay, 
Ican my felf excufe. 

4 BotLord, thouarrmercifull, 
And cunt to vs thy grace: 

That we with harts moft carefull, 
Should feare before thy face, 


5 In God I put my whole truft, 
My foule waireth on his will: 
For his promife is moft iuft, 
And 
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Jones, Robert, p. 89, fig. 42. 


Kethe, William, psalm versions by, 19. 
Kirbye, George, p. 80. 


Lasso, Orlando di, p. 85. 

Lekprevik, R., p. 3, 6, 11, 16. 

Le Roy, Adrian, p. 51, fig. 24. 

Littleton, Alfred, p. 2. 

Lobley, William, p. 15. 

Lute Music. See Le Roy, Tabliture, Dow- 
land, Morley, Allison, Jones. 


Masks used in medieval two-colour printing, 


4. 

Merbecke, p. 38, fig. 12. 

Missal-music, p. 3, 8, 9. 

Monopolies of Elizabethan printers, p. 12 
599: 

Morley, Canzonets, 75, 77, 81 (fig. 38, 39) 
Madrigals, 77, 84, 89; Balletts, 77, 89; 
Introduction, 81; Concert Lessons, p. 
87; First Book of Ayres, p. go. 

Morley, Thomas, text of patent, p. 27. 

Morning and Evening Prayer, p. 45. See 
also Certaine Notes. 


Mundy, John, p. 76. 


New Interlude, p. 5, 36, fig. 6. 
Niger, Grammatica brevis, p. 2. 
Norwich Psalms, p. gI. 


One-print music type introduced, circ.1539, 
p. 5. 

Orpharion. See Tabliture. 

Oxford music-types, p. 7. 


Part-Music.. See Whythorne, Tallis and 
Byrd, Daman, Cosyn, Byrd, Yonge, 
Watson, Psalmes (East), Morley, Mundy, 
Weelkes, Kirbye, Dowland, Psalms, 
(Sundry Authors), Wilbye, Farnaby, 
Lasso Bennet, Allison, Farmer, Hol- 
borne, Jones. 

Pathway to Music, p. 78, facs. 30. 

Patrick, Nathaniel, p. 102. © 
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Polychronicon, p. 1, illustration, fig. 1; 

1495, Pp. 33, fig. 13 1527, p. 36. 

Price of music books, p. 16. 
Printers of Music: 

Barley, W., Nos. 151, 152, 164, 177, 
178, 179, 180, 181, 189. 

Bassandine, 65. 

Bynneman, 66. 

Cayley, R., 26. 

Charteris, 145, 153. 

Crowley, 16. 

Day, John, 34, 35 (? 36), 37, 38, 39) 40, 
41, 43, 44, 45,47, 48, 50, 51, 52, 53, 
55, 56, 57, 58, 59, 60, 61, 62, 64, 68- 
85, 87-93. 

Day, R., Assigns of, 94, 95, 96, 98, 98a, 
IIl. 

Denham, 86, 108, 122. 

East, TD 25 1035) 412, 113) 1145 115) 116, 
449, 116, UIQ, 126,) 121, 128 cars, 
127, 128, 129, 130, 135, 139, 140, 
143, 144, 146, 147, 148, 154, 155, 
156, 167, 168, 169, 170, 174, 184, 
185, 186, 187, 197. 

Grafton, 14, 15, 17. 

Gryffith, N., 54. 

Griffith, W., 21, 54. 

Gough, 12, 13. 

- Hyll, Nicholas, 20. 

Jeftes, Abel, 104. 

Kingston, J., 63. 

Kingston and Sutton, 22, 23, 24,25, 27, 
29, 39, 31. 

Lekprevik, 42, 46. 

Marsh, T.(?), 49. - 

Notary and Barbier, 2. 

Pynson, 3, 4, 5, 6. 

Raynald, T., 28, 32, 33. 

Seres, William, 18, 19. 

Short, Peter, 157, 158, 159, 160, 161, 
171, 183, 188. 

Solemne, 54a. 

Treveris, 10. 

Vautrollier, 67, 106, 107. 


Printers of Music—continuea. 

Windet, J., 132, 133) 134, 136, 1375 
138, 141, 142, 149, 150, 163, 163a, 
165, 166, 172, 173, 175, 176, 182, 
190, 196. 

Wolfe, J., 97; 99, 100, IOI, 102, 105, 

- 109, 123. 126, 131, (191-196). 

Wynkyn de Worde, 1, 11. 

Printing, Bibliography of Music-, p. ix.; 
early methods of music-, p. 1; and missal- 
music, order of printing red and black, 4. 

Psalter (Crowley), p. 37, fig. 113; (Parker), 
p- 48, 99. 

Psalms (East, 1592), p. 745 fig. 33, 345 P- 
75; (Seager), p. 383; (Sundry Authors, 
1598), p. 82; translations of, 17 sgq. 

Punches in a fount of music type, p. 7. 

Pynson, as music printer, p. 9. 


Rastell, date of the New Interlude, 5. 


Sarum Hymnal (1555), p. 41. 

Sarum Manual (1506), p. 353 (1554) p. 
39 (3 eds.); (1554), p- 40, fig.145 (1555), 
p. 41. 

Sarum Missal (1498), p. 2, 333 (1500), p. 
333 (1504), p. 34, fig. 55 (1512), p. 355 
(1520), p- 365 (1555), P»405 (1557), P- 
42, fig. 15. 

Sarum Processional, (1502), p. 34, fig. 43 
(1554), P. 395 (1555), P- 40, 41 (2 eds.). 

Scotch Psalms. See Common Order, Book 
of. 

Scotland, introduction of music-printing, p. 
ee 

Seager, F. (Psalms), p. 38. 

Seres, Wm., p. 3, 6; monopoly of, 10; 
assigned to Denham, 10; books printed 
under his patent, 16. 

Short Introduction, p. 43, 44, 45, 46, 573 
fig. 43. 

Squire, Barclay, quoted, p. 1. 

Stave-type used in printing missal-music, p. 
4. 


ve 


Sternhold, Thomas, p. 17 s9q. Turberville, p. 52, fig. 25. 
Sternhold, (Psalms, 1560), p. 42, fig. 16; | Twenty Songs, p. 5, 9, 36, fig. 6. 
(Psalms, 1561), 4to, p. 43; (87 Psalms, | Tye, Christopher, p. 38. 
1561), 16mo, p. 42; (Whole Psalms), | Types used, list of, p. 6. 
fol., p. 46, 47, 50, 53, 55, 60, 62, 63, 
73, 78, 82, 85; (Whole Psalms), 4to., p. | Utenhove Psalms (1561), p. 43, 47. 
43, Pp» 46, 47, 50 (fig. 22, 23), 51, 53, 
54, 55, 56 57, 58, 59, 60, 61, 62, 63, | Ward, Roger, p. 15. 
66, 73, 74, 76, 78, 83, 85, 88, 90, 91; | Watson, Madrigals, p. 70. 
(Whole Psalms), 8vo, p. 44 (fig. 18), p. | Weelkes, Thomas, p. 80; Balletts, 1598, 
45.49, 54, 57, 61, 63, 70, 71, 72, 74, p- 84; Madrigals, 89. 
g1; (Whole Psalms), 12mo, p. 59; | Whittingham, W., psalm versions by, p. 19. 
(Whole Psalms), 16mo, p. 48, 54, 57, | Whole Psalms in foure parts, p. 19, 44, 
63, 64, 92; (Whole Psalms), 32mo, p. fig. 17. . 
75, 86. Whythorne. Songs, p.. 49; Duos, p. 70. 
Wilbye (1598), p. 83, 84. 
Tallis and Byrd, p. 52 (figs. 26,27); extraét | Wolfe, John, imprisoned for infringing 
of patent, 26; monopoly of, 14, 16. monopolies, p. 14. 
Tablature, music printing, p. 73 list of | Wynkyn de Worde, two-print music, 5, 


types, p. 8. | fig. 5. 
Tabliture, New Book of, p. 79. 
Thacker, Ditty, p. 64. | York Manual (1509), p. 35. 
Tunes to psalms, p. 18; settings by Daman, | York Processional, p. 40. 


Cosyn, Allison, etc., 19. | Yonge, p. 80. 
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